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PAINTING FOR FUN, A BOOKLET 
COURSE WITH ACCENT ON 

ENJOYMENT 

oklet 


laugh with, a rare « 


Here is ll work with and 
of good humor and 
good painting. Written for the amateur, it is also 
an excellent book for the beginning 
with a 
many trials that confron 


a be that se 


sombinatio 


student 
that puts smiles in the 


t the amateur. 


breezy approach 

There are 23 pages of tips and information in 
PAINTING FOR FUN, published by Devoe and 
Raynolds, and the booklet is liberally sprinkled 
with amusing drawings. You'll find all the steps 
of oil from the first 
picture you admired in an art gallery through the 
selection of materials, the assembling of still-life 
material, the use of your hands in painting, high- 
lights and low-lights, and reflected color. 

June Jo Phillips, the author, has let her sense 
of humor be her guide in creating this booklet, 
Milt Groth has followed through in the same 
spirit with his illustrations. The result? A book- 
let packed with pract tips and interesting 
sidelights for the beginning oil painter. You'll 
take to the open road to find a barn, a tree, a few 
hills or a winding country 1 


painting described here, 


and 


1C ral 


road. Your particular 


landscape recipe may not call for these ingredients 
but that’s the general idea. gre is the place 
that we are reminded to paint what we actually 
see, not what we think we deed see, and if 


mountains look purple, they should be painted 
purple. Next tion on portrait painting, 
providing you are willing to take the risk involved 
in painting people as you see them rather than as 
they think they are! 

Send twenty-eight cents today for your copy of 
PAINTING FOR FUN, published by the Devoe and 
Raynolds Company. The address 
The SCHOOL ARTS FAMILY, 
Bldg., Worcester 8, Mass. 
before December 31, 1947. 


comes a SEC 


Secretary, 
1711 Printers 
Send your order 


SIMPLIFIED CERAMIC ART—-AN 
INVITATION TO ENJOYABLE 
CRAFTSMANSHIP 


The Jane Griffith Pottery House of Germantown, 
Pennsylvan 3, brings you a booklet that is the key 
to creativit: in clay. As stated in the foreward: 
“The purpose of this booklet is to acquaint the 
with clay and the objects that can be 


” 


student 
made from clay.’’ From the very first page we are 
taken into the craft of First of all, we 
master the vocabulary of the ceramist. The next 
step is the learning of general rules for the suc- 
cessful cama of ceramic jewelry. 


ceramics. 


CHOOL ARTS 


MAGAZINE, published every month except July and August. 
Worcester, Massachusetts. Entered as second-class matter, August 1, 1917, at the Post Office at Worcester, Massachusetts, under t 


Next, we have directions for making pottery by 
the coil method, 


on the out 


1g of 
size of the 


including the placir 


OlUS 


side edge to increase the 


cup, bowl, or tcher—and the opposite for 
decreasing the object. 
Now we discover facts about glazing, and 


glazing problems, such as crawling and crazing 
and their correction 
firing and stacking 


making such attractive objects as daffodil pins 





dogwood earrings and pin, ivy jewelry, decorative 
bowls and “es 
Send today for this valuable instruction bookle 


that opens the door to a creativity yielding double 
ive ceramic objects and 
uine personal satisfaction. Send 
your copy of Jane Griffith's SIMPLIFIED CER- 
AMIC ART to Secretary, The cinta ARTS 
Family, 1711 Printers Bldg., Worce 8, Mass. 


Order before December 31, 1947. 


dividends of attract gen 


$1.03 to f 


lay for 


A ROUND-THE-WORLD BOOKLET TRIP 
BY PAN AMERICAN CLIPPER 

I've just had the thrill of discx 

that might have been written 


»vering a booklet 
especially for yor 
does it combine in pictur 
‘AW OR a LD OF NEIG HBORS.’ 
World Airways 


so perfectly 
prose the s 
The Pan American 
lishers of this booklet that « 
spective on our neighbors th at 
the street or next door—but acr 


res i! 
story of * 


are the pub- 


across the border. 
The Pan American World 


presented our world neighbors in a unique and 


colorful manner. On one page we see phot 
graphs of well-known spots that we have visited 


if not in reality, then through books and our 
imaginations. On the pangpeielh paue is a large 
portrait of the country or countries described. 


] 


Here we see in full color the bler ndicin of past and 


present, of history and legend, of culture and per- 


sonalities. These ‘‘portraits of nations’ are an 
excellent idea that may be used in your art classe 
to give a colorful impression of town, comn y 


and nation. In addition tc 
matter, there are colorful word pictures 


this wealth of pictorial 
our booklet trip as complete as it is € 

Included in the clipper 
portions of the world: Great Britain and 
France, Belgium, The Netherlands, Sv 31 
Luxembourg—Central and Southeastern Eur 

The Mediterranean and the Near 
Scandinavia—The Union of Soviet Socialis 
publics Africa Latin Americ 
Indies, and Bermuda—lIndia and S 
Asia—China—The Pacific World 
Alaska and Newfoundland—and 
States of America. Send for your 
booklet today. Enclose a 
cover cost of forwarding your name to Pan 
American World Airways. Ask the Secretary of 
the SCHOOL ARTS Family for a copy of A 
WORLD OF NEIGHBORS. The address is 
Secretary of the SCHOOL ARTS Family, 1711 
Printers Bldg., Worcester 8, Mass. Send request 
before December 31, 1947. 


trips 





i, the 


Can | | | 
United 


world 


the 


three-cent stamp t 


ORDER THE EASY “ROUND TRIP” 
WAY 


Send $1.34 to Secretary, The SCHOOL ARTS 


Family, 1711 Printers Bldg., Worcester 8, Mass., 
and obtain the three items described in these twc 
columns. Just ask for a Round Trip of the Novem- 
ber Family Circle. 
before December 31, 1947. 


Publication office, 


Be sure to send your order 
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objects makes tl yuotation especial 
f “All our eartl well-being hang 
ving hand of the world. Society is f 
t. Its lifebeats th nst tut I 
embodies its skill, } ects and multiple 
wond 5 tor 1 with the 2m it st 
ploughs and reary erts clay 
Keller f the Darl puk 
Doubleday, Pag 1 Compa 
Wit } yt the imy 
hum I 1 yré fe tur 
hese . t das 
MAKING POTTERY 
The making of te I been a 
th é ivilization and W le 
Sage th f MAKING POTTERY, g 1e 
mplet f tk il the first 
tk i yj th teresting | 
torn he XI 1 show 
I es tl € r ery making J 
nheel | y’ the y, and se 
hat sh ph sraphs f tl 
x | er, plate, « 
plete thi: pottery making 
the ching of handles, re 
p dk f J 1 joini: J 
he jlaze ind exy 
| f the different kinds of { 
$ f the Studio Publication, MAKING 
TTERY CREATIVE HANDS BOOK SH 
1711 Printers Bldg., Worcester 8, Ma 
DRAWING PEOPLE FOR FUN 
There’s a whole world of enjoymen J 
emerge from your fingers 1h 
t DRAWIN PEOPLE FC OR FU th the 
ssistance of the a ithe r, Roger Vernam. Here 
206 pages packed with lively, exp 
hibited d for see 
and drawit A re 
5 this | t, L fi 
your world e, for every figure 
takes on ne Nn meaning when you have acquil 
the ‘‘artis horthand’’ method of t lowr 
impressior emotions, and atmosphe N 
longer is a ride i subway or bus a ted ask 
but an pogo. adventure because } re 
DRAWING PEOPLE FOR FUN. Send $3.00 toaay 
for your copy to CREATIVE HAND: BOOK 
SHOP, 1711 Printers Bldg., Worceste1 Mass 
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HAND-BLOCKED CARDS 








bE: 


HAVE VALUE! 


sihalal \ 
L\Q1Ng 








; f MADE usa tr ¢o 
_ y EY, smiT 
KING 
In this era of mass production and standardization, 
hand-blocked Christmas cards, no matter how primi- 
i tive the design, are always received with pleasure. 
+h the ° ° ° ° 
- Here is where children can shine! By making such 
re are : ; ; 
cards in the school room for their parents’ use as well 
see 





as their own, they have a chance to make a real con- 


tribution to the home. And what satisfaction and a 


fi sense of importance that gives! For this reason, if for 

= ; no other, card making should be encouraged by the 

ra teacher . . . Gloama Block Printing Ink is clean and 

safe for school use, requires no gasoline, washes easily 

is task from hands and tools, and may be used as it comes 

= from the tube—or thinned with Gloama Reducer 
BOOK Available in 11 attractive colors. 

Mass. 








BINNEY & SMITH CO., NEW YORK 17, NEW YORK 
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one hundred Yours Wy development Yi yar Ant tn [ —s 


This is No. 2 of the F. Weber Co. series of advertisements treating with the progression of school art teaching from 





1850 to the present time. The next advertisement of this series will appear in School Arts Magazine for January 1948. 


This set of coloring cards is typical of those used by art teachers 
during the early 1860's. The first card of the set was an outline 
drawing — each succeeding card indicated which water colors were 
to be applied progressively to obtain the finished painting . . . 
probably a forerunner of today’s four-color printing process. 








Parallel to the progressive development of art excellence which have existed for nearly a cen- 
teaching in American schools from the early tury. Weber “School Art” Products are quality 
1850’s_ to the present day is F. Weber Co.’s products developed to meet the requirements of 
constant alertness throughout this same period the classroom—developed to meet the demand of 
to the scientific and technical advances pertain- art teachers for materials that assure better 
ing to school art materials and products. classroom work. Weber “School Art” Products 

Founded on the principle that everything are recognized generally as having no superiors . . 
worth doing is worth doing well, F. Weber Co. “School Art” Products and high quality are 
today maintains the same high standards of synonymous. 
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F. WEBER CO. 
ARTIST MATERIALS CATALOGUE VOL. 700—1947 TO _— 
PHILADELPHIA [UQBIRER | 
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THE MASTERS, 
OLD AND MODERN, 
IN 
BEAUTIFUL KODACHROME 


Students and instructors of art can 
study and enjoy the paintings of the 
world’s greatest masters... from 
Michelangelo to Cezanne . . reproduced 
in beautiful kodachrome on 2” x 2” 
slides by the Society for Visual Educa- 
tion, Inc. These slides of art master- 
pieces are photographs of the originals 


or of the best reproductions available. 


The S.V.E. library . . . the largest 
in the world . .. also contains thousands 
of kodachrome slides on sculpture, ar- 
chitecture, and handicrafts. Write to- 
day for 48 page catalog of S. V. E. art 
kodachromes. Also ask for S. V. E. 


projector catalog. Address Dept. 024P. 


THE IDEAL PROJECTOR 
FOR THE CLASSROOM 





Model AAA for single frame 
or double frame filmstrip, and 


” 


2” x 2” slides. Available in 


150 or 300 watt. 








The use of Milton Bradley Finger Paints brings out the hidden talents of your 
pupils ... brings out the free and spontaneous creative expression which is so 
often held back by inability to master brush, pencil or crayon. 

Suitable for use in all grades and for all degrees of skill, Milton Bradley 
Finger Paints are appealing to beginners and advanced pupils alike. Whether 
it’s the swirl of a small child or the refined techniques of the expert student, 
these paints allow natural expression. 

Milton Bradley Finger Paints are easy to handle, too . . . they’re made to 
just the right smooth, creamy consistency . .. no messy mixing, no lumpiness, 
no consistency changes caused by temperature extremes . . . readily washable 
from hands and clothing. Six colors: red, yellow, green, blue, brown, black; may 
be mixed and blended into any shade desired. 


Milton Bradley Company 


SPRINGFIELD 2, MASSACHUSETTS 
200 FIFTH AVE.,NEW YORK 10,N.Y. + 811 SO. WABASH AVE., CHICAGO 5, ILL. 








CERAMIC ELECTRIC KILNS 


$9450 CRAFTS THAT APPEAL! 
A User Writes... Fascinating articles that may be nchly enhanced into 
Rogers Kilns most satisfactory I’ve ever seve — om essones 
ooden Plates, Boxes, Bracelets and a multitude of 
worked. Send another of same model other sturdily constructed items all ready for your 
to my Wildwood address. magic transformation by coloring or carving. No 


extra tools or equipment required 


Miami, Florida 
Two Models—Five Popular Sizes 


Write for interesting folder 


ROGERS Electric Kilns 


20 W. Glenside Ave., Glenside, Pa. 


Easy todo. Inexpensive 
Ideal for orginal gifts 
Write today for your copy of this 
Colorful Catalog packed with 
design suggestions Valuable 
technique tips 


FREE to teachers. 
others 10c. 


THE O-P CRAFT CO..INC.. SANDUSKY. OHIO 














SOCIETY FOR VISUAL EDUCATION, INC. 
5 A Business Corporation 


00k WtOhio Street Chicago 11, III. 
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Complete line of artists’ materials HERE IT IS! 








Art Books vt mang ponents “ wy Fyre merogy cpeminy Sunes 

‘ ’ jewelry making kit. For [5 students, complete )2.95 or 

Artists Rubber Cement 30 students, complete $5.00. Specially designed kit of ¢ 

2 different What-not shelf animals. For 18 students,$2.95. 
Moulding Rubber For 36 students, $5.00. 


Complete shelleraft supplies wholesale 
314 N. Michigan Ave., Cen. 3373, Chicago 1 3202-6th Street, South St. Petersburg, Florida 
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Made with Esterbrook 
No.3 Lettering Pen-just 
one of 20 styles made by 
Esterbrook... 








Sharper, smoother, longer-wearing, Esterbrook 
lettering pens are preferred by professionals 
and students everywhere. LETTERING PENS 
THE ESTERBROOK PEN CO., Camden, New Jersey ; 

The Brown Brothers, Lid., Toronto, Canada 





Lue BETTER YOUR TOOLS 
THE BETTER YOUR WORK 


Since 1832, Winsor & Newton has 
supplied fine colors and brushes to 


artists all over the world. 


THE HUGHES OWEN CO., Ltd., MONTREAL, OTTAWA, TORONTO and WINNIPEG CANADIAN AGENTS 
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SCHOOL ARTS 


A PUBLICATION for THOSE INTERESTED in ART EDUCATION 


MFelalom i -talatiagelice 2 cae Esther deLemos Morton 
ASSOCIATE EDITOR ae ee) pm m-ON ASSOCIATE EDITOR 


EDITOR-IN-CHIEF, STANFORD, ow 
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NORTH AMERICA 





The Chimayos or descendants of the early Spanish settlers ot the 
upper Rio Grande valley who are famed as the creators of the 
Santos or religious figurines still carve—not only religious and 
ceremonial figures but whimsical and humorous little animals and 
abstract foliage forms which amuse the children or catch the fancy 
of a chance visitor. Senor Lopez’ pocket knife whittlings are as RODENT oe Fw an cERAMIC 
fine in design as master works of sculpture. Simple in form and ANDIRONS c SQUIRRE! 
with restrained ornamentation, these little creatures inspire many a 
a craft project 

















Elementary classes would thoroughly enjoy a workshop on small 

animal and bird sculptures of wood, clay, plaster, or soap. The 

finished pieces then could be exhibited on trees cut from a solid 

block of soft wood with surface carving, or stuck into a cardboard 

cone tree. Such trees and animals would be colorful additions t: 
Holiday decorating 
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The trarihue or headband shows the typical woven geometric 
Such geometric pattern 
would be suited to leather accessories for men 


pattern of Chilean Indian weaving. 
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SOUTH AMERICA 





Authenticated News 
An Araccanian Indian woman of Chile weaves in the ancient and 
traditional manner of her people. Her costume is simple but the 
flat link jewelry she wears shows the decorative possibilities of 
chain craft. Holiday and party decorations of paper or card- 
board chains in gay colors with painted decoration make an inter- 
esting elementary art class project for group work. The same 
principles apply to costume jewelry, bracelets, and belts made of 
plastic with links of copper wire, sheet copper, or salvaged metal 

from cans 






































Authenticated News 


At Chungking a modern Chinese potter fastens the spouts into 

position with slip on cast porcelain pitchers. Most of our com- 

mercial china or pottery is slip-cast and appendages such as 

handles and spouts are cemented into place with slip while the 
forms are still damp 





Right: The refined and simple shapes of ancient Chinese porce- 
lains are still favorites with potters the world over 














From the collection of Alfred F. Pillsbury, Minneapolis Institute of Art 
The little bird of an ancient Chinese bronze pole top of the Early 
Chou dynasty affords workshop material for handicraft experiments 
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AUSTRALIA 




















Authenticated News 
: In Sydney, Australia, two women are producing hand-printed textiles with designs of native birds and 
3 


motifs from aboriginal designs. These simple motifs could also be successfully applied to tile decoration 











Authenticated News 

The boat design from an aboriginal bark painting of aboriginal 

Australia shows a fishing craft of Malayan influence. It is an 
excellent subject for applied design influence 
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Authenticated News 


A Baku sculptor of the Belgian Congo, or Congo Free State, works 
with an ingenious hammer plus curved chisel which enables him Plastic 1s 
to cut easily in confined spaces. Pierced design of geometric t —,. » 
pattern such as this is particularly suited to woodwork, as well as > pre 

plastic or metal handicrafts 
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SUSA 
I Millenium B.c. 


EGYPTIAN 









These ancient designs show Ancient glyptic motifs 
the use of animals in a kneel- 
ing position 











An alabaster Nubian oryx was 
found in a tomb at Sedan and 
dates about 700 B.C. The 
position of the legs, as if 
kneeling or bound for sacri- 
fice, is found in many ancient 
pieces of art and is most 
suited to sculpture where the 
subject must conform to mass 
design 





Authenticated News 
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EUROPE 





Authenticated News 








A glass worker melts the glass in order to shape it. Since the 17th Century, Czecho- 

slovakia has been a leader in the manufacture of decorative glass but it is an art 

which is practiced in several of the European countries. The perfect detail of the 

small animals pictured at the left proves that a glass blower must have a thorough 
knowledge of his subject, as his work must be swift and final 
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or in clay 
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Authenticated News 


The life, grace, and simplicity of glass sculpture inspires designs for other 
mediums. Glass figurines are also good still life subjects for drawing classes 














A hana-wrought copper ‘‘Conca”’ or water jar of Abruzzo, Italy. Though the proportions of these all vary slightly and the surface 

designs differ according to the maker's taste, the general shape and workmanship is always the same. The large copper containers 

stand about 14 inches high. The graceful lines and curves of the Conca reveal many shapes adaptable to ceramics or metal, as 
shown below, and also suggest a classroom project in bowl or vase design 





The women appear like strange phantoms against the back- 
ground of the rustic houses of Ciociaria, which seem to stand 
on top of each other in order to cling to the steep mountainside 
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The costume of Scanno in Abruzzo 
is simple, sombre, almost monastic 






The Irpinian costume is one of richness and is most effective when 
seen with the women carrying the classic Conca on their heads 


INVITATION TO ITALIAN 
FOLK ART 


PAOLO TOSCHI 


University of Rome, Rome, Italy 


Translation by Lucille B. Anthony and Lucia L. Brown, Stanford University, Calif. 


rr 






HE greatest of Italy's art, with the 
. innumerable works of her most fa- 
N mous masters, has, until recently, 
received most of the attention; the 
‘ critics, as well as the public, have 

always concentrated their interests 
on the great archaeological, architectural, and artis- 
tic heritage of Italy. It has thus come to pass that folk 
art, the expression of humble people’s tastes, has 
remained for the most part undiscovered. But Italy 
can also boast of a rich heritage of art forms wherein 
her people reveal their spontaneous aptitudes and 
satisfy their inborn love of beauty. We shall here 
attempt to point out the most characteristic aspects 
and little-known values of this hitherto obscure 
‘treasure of the common people.” 










Costumes, with the assortment of ornaments and 
personal accessories that complete them, may be 





considered the synthesis of popular artistic tastes. 
The standardizing tendencies of modern life have 
brought about the disappearance of the last remaining 
old traditional costumes in many Italian cities and 
provinces. But in the regions where these styles are 
still habitually worn, especially by the more humble 
people (as in Sardinia, Sicily, Calabria, Abruzzo, as 
well as in the valleys of the Alps, from Piedmont to 
Carnia and Frioli), they give a certain distinction to 
the surroundings. 


One may still see, for example, the costume of 
Scanno, in Abruzzo: simple, sombre, almost monastic. 
The copper ‘“‘conca,’’ or water pitcher, which the 
women carry on their heads, seems with its curves to 
carry out the rhythmic lines of the short gibbet and 
the full, heavy skirt. The originality of this costume, 
as compared to others of the same region, brings to 
mind the Dalmatian influence, which is not uncom- 
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Regional costumes indicate the char- 
acteristics of the people who wear 
them—be they grave, paternal shep- 
herds, fishermen, or agile young girls 
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The correlation between clothes and sur- 

roundings is apparent with regard to that of 

the Sardinian Shepherd in the grass of the 

meadow, pictured below; and the girl who 

rests her arm on her water jar as she gazes 
over a native grain field 




















mon in southern and central Italy, the Albanian and 
Greek colonies, and even Bulgaria. Each has its own 
original manner of dress which has contributed 
toward the great variety of the fashions of the people 
of these regions. But it is also easy to recognize the 
native elements of the Ciona costumes, from ‘‘ciocia,"’ 
or shoes and stockings, that still preserve the ancient 
Roman features with complete fidelity, to the ‘‘tovag- 
lia,’ with which the women cover their heads and 
whose whiteness, in contrast to the black hair and 
eyes, gives the women an air of coquetry. A typical 
example is the Irpinian costume, in which our atten- 
tion is drawn to the extraordinary richness of the 
ornaments; the numerous heavy silver necklaces that 
hang in circle upon circle give the feminine figure an 
almost pompous air. The costume is, of course, most 
effective when seen in its proper surroundings. 
Carrying the classic ‘‘conca’’ on their heads, the 
women appear like strange phantoms against the 
background of a Ciociaria village; the rustic houses, 
with their tiny windows squared off in hard stone, 
seem to stand on top of each other in order to cling to 
the steep mountainside. 


Indeed, to understand fully the esthetic value of a 
costume, it is not enough to limit oneself to observing 
the clothes themselves, as on'a manniquin in a 
museum; they must be seen in real life, for they vary 
greatly, from rough work clothes to those worn for 
ceremonies and festivals. The various picturesque 
and decorative elements are thus intensified and 
harmoniously presented so as to be truly a work of art. 


ings is especially apparent with regard to the 

Sardinian costume as seen here: an old shep- 
herd in the tall grass of a meadow, and, farther off, a 
bold younger man of Gallura, watching on horse- 
back. Scenes of baptisms, weddings, and dances 
offer significant aspects of the island customs that 
have remained unchanged through the centuries. 
From the few bronze votive statuettes recovered from 
tombs built prior to the Christian era, we see the 
principal elements of the costumes still worn today in 
Sardinia: the “berritta’’ (cap or hat), the Homerica 
headgear worn by Ulysses, the ‘‘ragas’’ (breeches) 


Tie correlation between clothes and surround- 


that are like a Scotch kilt, and the “‘mastrucca,” a 


sleeveless fur coat of goat or sheepskin, mentioned 
by Cicero, who specifically called the Sardinians 
‘‘mastrucati.”’ 


The regional costumes admirably indicate the 
characteristics of the people who wear them, be they 
agile young girls or grave, paternal shepherds or 
fishermen. Regarding this, it may here be in order 
for me to relate an anecdote. During the annual 
visit that my university students make to the Italian 
ethnographical museum, I once made three or four 
of my pupils put on the costumes of their respective 
provinces. With modern clothing laid aside and silk 
stockings covered by voluminous petticoats, their 
laces seemed to light up, and, wearing the bright- 





colored jackets and shawls, they appeared trans- 
figured and infinitely prettier. The other students 
were overcome by amazement and admiration. The 
modern garb, although perhaps more elegant, had 
altered the girls’ true appearance, which revealed 
itself entirely in the traditional costume. 


But it is time that we turn to a discussion of real 
folk art, thus named not only because it is produced 
by the more humble people of the country, especially 
by shepherds, peasants, and women who work 
alternately at the loom and in the fields, but also 
because it makes use of a mass of brilliant decorative 
motives that represent a communal expressive heri- 
tage, the original vocabulary and bold syntax with 
which these people reveal their innate artistic tastes. 
The anonymous peasant artist leaves marks of his 
decorative talents on a number of varied objects, 
making pretty and, in some cases, really valuable the 
things that are useful and at the same time embellishes 
the environment in which he works and lives. Take 
for instance, the life of a shepherd, be he from Pied- 
mont, Abruzzo, Calabria, or Sardinia; the milking 
stool he sits on is decorated with lines, symbols, and 
figures; the butter molds are carved with decora- 
tions so rich and accurate as to remind one of fine 
embroidery; the ‘‘cappio’’ which holds the sheep still 
while they are being milked, and the collars which 
are put on the rams, goats, and calves are cut in 
various geometric motifs. The staff with which he 
guides his flock is carved with a knife in a series of 
bands with crosses, scrolls, spirals, leaves, and 
flowers, while the handle is sculptured in more 
bizarre forms—heads of birds, dogs, or fantastic 
animals. In Sardinia, even the bread is sometimes a 
work of art in itself, having a certain style and orna- 
mental value. 


But it is above all in the tools used for women’s 
crafts—spindles, distaffs, shuttles, spools, winders, 
looms—that we find evidence of this delight in beau- 
tifying the simple objects of daily use. The distaffs of 
the spinners from Piedmont look like obelisks and 
church steeples; others of Abruzzo are surmounted by 
the figure of a little rooster; still others, of Calabria, 
terminate in a feminine figurine, reminding us of 
ancient forms of primitive Mediterranean art. Some 
distaffs have a little bell concealed in the inside to 
keep the old spinning woman awake. This innate 
love of ornamenting and decorating is also revealed 
in the furniture of the rustic house; the cradle, built 
by the father with his own hands in anticipation of his 
child, is decorated with religious and augurial sym- 
bols, such as the sign of Christ, the Agnus Dei, or 
motifs of roses and thorns. 


E FIND the maximum of expressive art, how- 
|W, ever, in the decoration of the nuptial chest, 
which contains the belongings that the 
wife-to-be has woven and embroidered for herself. 
Every province has its own style; the Sardinian chest, 


for instance, is massive and solid, with a decoration 
of large geometric bands enclosing a central motif 
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of stylized rosettes or little birds. The Carnian chest, 
on the other hand, is shorter and more elegant, often 
bearing emblems of the passion of Christ or other 
designs reminiscent of the minor arts of the Ren- 
aissance or Baroque periods. Objects of horn, bone, 
and ivory are also lavishly decorated; among the 
most beautiful are found in the peasant art creations 
of Sarda, such as the little horns in which Sarda hunt- 
ers carry their gunpowder. The decoration here 
brings to mind the excellent Byzantine style. 


Rustic earthenware strikes a bright note of color in 
the dark little houses of the humble folk. Dotting the 
rough tablecloth are bright-colored plates and 
““mezzine,’’ or wine pitchers; on these latter, an 
arabesque of azure, green, and yellow flowers sur- 
rounds such inscriptions as “bevi cara’ or ‘“bevi 
amico’’—expressions of simple but sincere senti- 
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The collar which holds the sheep while they are milked is decorated with carving. In Sardinia, even 
the bread is sometimes a work of art in itself, and many of the tools are cut with various geometric designs 


In tools used by the women we find the most delight in beautifying the simple objects of daily use 


ments of love or cordial hospitality. Very well-known 
are the ceramics of Faenza, which have given the 
name to all that type of ware (faience); also charming 
in their rustic way are the flasks in the form of a fem- 
inine bust, or of a book, from Caltagirone in Sicily, 
as well as the Abruzzian ones from Castelli and 
Gessopalena. 


Metal work of iron, copper, and gold offers excel- 
lent examples of Italian folk art (some of which have 
already been mentioned)—the very elaborate orna- 
ments of women’s costumes—ear-rings, necklaces, 
pendants, bracelets, pins, buttons, buckles, and 
clasps. In some places, as in Scanno or Pesco- 
costanzo (Abruzzo), gold and silver filigree work is 
still done by peasant guilds according to an old and 
revered local tradition, with a technique that requires 
extraordinary ability. 
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Some of the carvings are of religious motifs. Rustic earthenware strikes a bright note in dark, 






little houses of the humble folk, and the little powder horns in which the Sarda hunters 
carry gunpowder are among the most beautiful of objects carved in horn 


The feminine taste for color, sense of harmony, and 
ability for figurative geometric composition reaches 
its severest test and highest point in the task of rug- 
making. Abruzzo, Calabria, Puglia, and Sardinia 
distinguish themselves especially in this field, but the 
most beautiful of these rugs originate in Pesco-costanzo 
(Abruzzo) and in Longobucco (Calabria). However, 
while in this latter region the art of rug-making is still 
extant, in Abruzzo it has dimmed through the years, 
and deserves to be revived. We are not here con- 
cerned with rugs to be spread out on the floor, but 
rather, at least in the majority of cases, rugs to cover 
beds and tables. Especially to be noted is the ‘“banco- 
lo,’ usually used to cover the previously mentioned 
nuptial chests. From a superficial glance they would 
seem to be works of embroidery, but in effect they are 
the product of weaving, in which the background 


color and the design are created simultaneously. 
Heavy sheep’s-wool is used most commonly. The dyes 
were at one time obtained from natural sources: pale 
green from beech or ash leaves, blue from indigo, 
yellow from saffron, red from pressed grapes. ‘An 
ingenious poem,” says Albert Sautier, critic of rustic 
Italian rugs, ‘‘ismanifested in all these patterns: the love 
of flowers, the pleasure of a quiet, simple life, interest 
in the whole little world in which the weaver lives.”’ 

In a short article it is not possible to bring the 
entire panorama of Italian folk art into view. We can 
merely attempt to point out that in this aspect, folk 
art reveals to us the basic, indispensable necessity for 
art in men’s lives: on his work implements and on his 
walking stick, the man draws a flower or carves a star, 
and thus, only thus, transforms his labor into a 
pleasure. 





Beautifully wrought examples of iron work, as well as the rug work of Longobucco in Calabria, also contribute to the Folk Art of Italy 
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CERAMICS 








Authenticated News 


Belgium is again fostering the arts and handicrafts for 
which it has been famous for centuries past. Some of its 
new ceramics are outstanding : 








A beautifully designed piece of Swedish china 





Authenticated News Authenticated News 


Typical ceramics are again being made in To encourage industry in Puerto Rico, the government is encouraging native 
Czechoslovakia. A historic figure ornaments arts and crafts. The above pieces were produced in the ceramics division of this 
this relief tile program 
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A potter works diligently as the 
ceramic industry again blossoms 
in Czechoslovakia 








Authenticated News 


Native girls of Puerto Rico find 

much pleasure in learning cer- 

amic art under the government- 

sponsored arts and crafts pro- 
gram of their island 





ee 
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Authenticated News 


Breese 


Kjeld Deichman of the Dykelands, Moss Glen, 
New Brunswick, dampens a piece of the 
pottery for which he is famous, as he turns it 
on the wheel. He and Erica Deichman are 
well known in Eastern Canada and the United 
States for their pottery of rare quality 





= 


Courtesy of National Film Board of Canada 








The pottery of Jade Snow Wong of 
Gertrude Hartman, and Sandra Sorber examine pottery which the Mills College Ceramic Guild 
has been fired in a homemade, woodburning outdoor kiln 
especially designed for rural schools 


MILLS COLLEGE 
POTTERS WIN 
NATIONAL 
RECOGNITION 


The Mills College Ceramic 
Guild members and its director, 
F. Carlton Ball, have received 
many awards and have won 
national recognition as leaders 
in fine ceramics. One may have 
the privilege of seeing this work 
in many parts of the country, as 
it is now being exhibited on 
three circuits. 

Last year, twenty-four per 
cent of all entries accepted at 
the Syracuse Museum of Fine 
Arts were from California and 
ten per cent of all pieces ex- 
hibited were by Mills College 
potters. 

The Metropolitan Museum 
added to its collections pieces 
made by Anthony Prieto and 
Jade Snow Wong, and one of 
F. Carlton Ball’s works was 
purchased by the Syracuse 
Museum. 





Guild member Margaret Jipp, 
who is an elementary school 
teacher, places a finished piece 
of pottery on the drying shelves 
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An Old-fashioned Kick Wheel at Penland, North Carolina, is A potter's wheel may be improvised from an old sewing 
demonstrated by Miss Louise Clark, an arts and crafts teacher machine, as is shown here by Mrs. Marie Hendrix, at 
of Jackson, Michigan. This wheel is turned by a kick of the Penland, North Carolina 

solid disc beneath the wheel 


POTTER'S 
WHEELS 


Little change has been made 


during the past centuries in the 
design of the potter's wheel. 
Those of simple and practical 
construction are most preferred 
by craftsmen. Shown here are 
three types—all of which have 
proven practical in school work. 


The many wheels of the Mills 
College Ceramic Guild are never 
idle 





Wedging the Clay is the process of beating it on a flat, 
porous surface to rid it of air bubbles and give it an even con- 
sistency. By cutting the clay from time to time on a wire and 
continued beating it is worked together and made ready for use 


Centering the Clay on the Wheel! is accomplished by a 

firm, steady pressure and moisture which makes the damp 

clay adhere to the plaster bat of the wheel. The inside of the 
bottom of the bowl is now formed 


FROM A PILE OF CLAY TO A 
CANDY BOWL 


MR. GLEN O. BLAIR 


Camdenton, Missouri 


HE transformation of an humble pile 
of clay into a beautiful and useful 
vessel is a craft that man has practiced 
since the dawn of civilization. We 
all know that pottery was made by 
primitive men who gathered clay from 
the river banks and fashioned it into odd shaped 
vessels. For an unknown length of time they used a 
crude hand method of construction, sometimes using 
matts or baskets as a mould to support the clay until 
it was dry. Later in civilization some original genius 
found that by placing the clay on a flat rock he could 
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turn it with one hand and mould with the other, giving 
a perfect symmetrical shape. Greek mythology credits 
Talus with the invention of the potter’s wheel. 

Mr. Henry Bursztynowicz, instructor in the Art 
Department of the University of Missouri, is shown 
here as he uses the wheel to demonstrate to his class 
the major steps in making a candy bowl from earthen- 
ware clay. The clay, which is kept damp while in 
storage, is taken through the processes of wedging, 
centering on the wheel, bringing up the sides, forming 
the lip, removing the excess clay, and tooling the 
foot, to emerge as a candy bowl ready for firing. 

















Bringing up the Sides with the steady pressure of both hands Forming the Lip. The cylindrical form is now cut down to 





to give the bowl its basic cylindrical form and inside shape is the desired height with a fine wire and, by controlled pressure 
performed at this time of thumb and forefinger, a desired edge is achieved 





Removing the Excess Clay at the base of the bowl is done Tooling a Foot is shaping the base of the bowl. Finishing the 
with a small wooden tool. The now excessive clay is what exterior of the bowl is done at this stage with wooden or wire 
gave support to the upper wall which would have collapsed tools. The bow! must be allowed to stiffen toa leather-hard con- 

without its support sistency and then be inverted onto a soft clay slab on the wheel. 


After drying, the bowl will be ready for firing and glazing 


a 
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SCULPTURE 


A Buddha carved from Russian olive wood by Floyd A Colorado stone sculpture of a little 
Johnson. The finished piece measures 16 inches high horse 23 inches high, by Shirley Peters 


An owl of yellow hedgewood, carved by First prize winner was the tortoise sculpture 
Yvonne Ford, stands 18 inches in height of Colorado stone, by Ray Kelin 





SCULPTURE AND CARVING 


E. O. KIRCHNER 





Art Teacher, South Denver High School, Colorado 


4 TUDENTS throw themselves into the 
VIViV freedom afforded them by _ this 
“ medium—they become designers 
(Kébsde completely absorbed mentally and 
M4a/ physically. After they struggle suc- 

4» cessfully through their first large carv- 

ing, they eagerly tackle a new project. 

The class makes a study of native stone deposits 
and secures the most suitable for use. They also 
secure, through our City Parks Department, trees 
that carve best. The students collect these materials 
on class excursions conducted outside of regular 
school hours. Sculpture classes are conducted out-of- 
doors. Large steel oil drums filled with sand are used 


in place of the usual wooden horses or work tables. 
This provides a safety factor not found in the other 
stands, as the barrels cannot be tipped over, and the 
stone will not, under normal circumstances, fall off 
the drum. The sand provides an excellent means of 
holding the stone in place while it is being worked. 
Students enjoy the outdoor classes and consider it a 
mark of distinction to be privileged to work outdoors 
and to assume this responsibility. 

Over a period of two and one-half years the stu- 
dents of South Denver High School art classes have 
won one national prize, three national placements, 
three regional prizes, and ten regional placements 
with their distinctive work. 





A bear, a lion, and a squirrel by students of South Denver High School. In 
these, the grain of the wood has been allowed to become the only decorative detail 















PLASTICS 


A METHOD FOR 
WORKING WITH 
PLASTIC 


CHARLOTTE BOCKSTAHLER 


Champaign, Illinois 


LASTIC work is enjoyed by students 
in handicraft projects. The tools 
$ needed are fairly simple and the cost 
is not great. The results are attrac- 
tive costume jewelry, decorative but- 
tons, purse-pulls, and the fun of 
creating any number of other new 
uses for this versatile material. 


Plastic may be handled in much the same way as 
wood except that its lack of grain makes it easier to 
cut. However, it is necessary to protect the plastic 
against scratches since it mars rather easily. For this 
purpose the plastic sheets are covered with a masking 
of brown paper which is left on until the piece is 
completely cut. It is convenient, too, for the design 
can be drawn or traced right on the paper. Should it 
come loose, a bit of Scotch tape will put it firmly back 
in place. 


For the first attempt, a flat object of some kind would 
be most suitable. When one has developed a skill for 
this type of work, jewelry and other more elaborate 
articles can be made by bending the material into 
different shapes. For buttons, buckles, or purse- 
pulls, scrap plastic is satisfactory and sometimes can 
be purchased at a reduction in price. 


NLY a small amount of equipment is needed; 
the following list is complete: 

Coping or jigsaw with fine blade 

Drill with different size bits for drilling holes 

Fine sandpaper 


Fine steel wool 
Set of files 


To make a buckle, the design is pasted, drawn, or 
traced on the masking. The designs shown here are 
examples of the type appropriate for beginners—of 
course, students will be more interested in drawing 
their own. 


Now, with the largest bit it is possible to use with- 
out damaging the piece, holes are drilled at both 
ends of the part to be cut out. This is done so that 
the saw blade can be inserted. The blade is taken out 
of the saw, put through the hole that has just been 
drilled, and then attached to the saw again. The 
plastic should be clamped to a table, thus permitting 
it to be sawed straight up and down. If sawed in this 
way and without forcing the saw, the blade is pro- 
tected and corners are more easily cut. 


Naturally, it is important to follow the pencil lines 
of the design very accurately. An inside corner will 
look more professional if it is sawed from the outside 
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Saw is held at right angles for accurate cutting 


Use a fine file for removing saw marks 








Fine sandpaper is also good for smoothing 
and removing saw marks from edges 





Finally, smooth edges with steel wool 





A sharp-edged instrument may be used for cutting designs on 


A three-cornered file will do for 
straight line pattern or designs 


the surface of the plastic. 











Outside 


toward the center from both directions. 
edges are cut in the same way. 


Smoothing the edges to remove all saw marks is 
the next step. For this fine sandpaper or a fine file 
should be used. Finishing is done with steel wool to 
remove smaller imperfections. 


With the brown paper still in place the design is 
cut onto the plastic with a sharp, pointed instrument. 
Straight line designs may be put on the article with a 
saw by sawing directly across the top to a depth of 
about ,', inch. Edges of the holes may be finished 
by twisting a very thin file through them. 


The final polish is put on the plastic buckle by 
rubbing it between the hands. If desired, it can be 
dyed almost any hue by dipping it into a special 
plastic dye. 


These buckles can be made at a cost of about three 
cents each. Purse pulls and buttons are two or three 
cents. The initial expense of buying tools may be 
reduced by visiting the five-and-ten or a hardware 
store. An ice-pick would be perfectly satisfactory for 
tooling on the design, and nail files have been used for 
the finishing—although it isn’t too good for the files. 


However, all supplies can be purchased from the 
same stores which furnish the handicraft plastic. The 
plastic is available in various sizes and thicknesses. 
For these flat pieces, sheets about ;*; or '4 inch thick 
are most suitable. Plastic is not plentiful, but it is no 
longer on priority and is usually obtainable from a 
number of stores which carry the necessary supplies. 
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Designs and compact shapes of simple out- 


line are most easily handled in plastic 

































TEXTILES 





English embroidered stump 
work of the 17th Century. 
Charles I, Henrietta Maria, 
and attendants are lavishly 
recorded in various threads, 
stitches, and textures 


Embroidery is one of the oldest arts of decoration and has its 
own distinctive possibilities and characteristi¢s. The definition of 
embroidery establishes the facts that it is accomplished by means 
of a thread generally carried in a needle and that the work is 
applied to a finished foundation. Thus, embroidery is distinguished 
from brocading, as brocading is woven into the cloth as it is worked 
on the loom. 
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EARLY ENGLISH EMBROIDERY 











A piece of English stump 
work started but never fin- 
ished during the time of 
Shakespeare. The finished 
portion includes a wide vari- 
ety of stitches as well as of 
materials. Mica has been 
worked into the window of 
the tower at upper left 



















Foundation fabrics and threads used by embroiderers vary 
greatly. Silk, cotton, linen, gold and silver thread, pearls or other 
stones may be added for enrichment. Leather, birch bark, or 
straw have all been used as backgrounds for embroidery. Even 
human hair, leather, wood fibre, raffia, or porcupine quills are 
found in old embroidered work, as well as beads, beetle wings, 
shells, and the many other variations of embroidery history. 
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The flax is broken on the Tilolo and then put onto the spinning wheel 


HUNGARIAN VILLAGE TEXTILES 


ZOLTAN |. POHARNOK 


EAVING and weaving spin- 
ning are without a doubt 
one of the most ancient of 
home crafts. During the past 
years when interest in these 
arts has lagged and few have 
had reason or time for such 
practice, one should still be aware that there are still 
some folks on this machine-moved planet who still 
weave their own fabrics entirely by hand. From the 
spinning to the finished sewing of the articles, they 
make their own bed sheets, towels, shirts, table 
linens, and every necessity which is fabricated of 
cloth. 


Let us review the period prior to the War in 
Hungary. The subject is tremendous and can hardly 
be touched upon in an article of a few thousand 
words. It is as if one would try to exhaust the subject 
of ‘‘machines in the United States’’ in a brief article. 
Therefore, the style will be brief and only sketchy 
hints can be given as to environment and atmosphere 
from whence these various fabrics are made and 
used. 





As always is the case in Folklore and artistry, the 
materials used and reproduced in Hungary show the 
character of the given and unchangeable surround- 
ings and circumstances. This rule holds as well in the 
textile art. In the North, as well as in the Southeast 
(Transylvania, now Roumania), there are great moun- 
tains with fine pastures for sheep and goats. In these 
parts it would be futile, if not ridiculous, to try to grow 
flax as there is scarcely enough cultivable land for 
corn or potatoes. Therefore, the natives of the moun- 
tain regions weave with yarn made of goat hair and 
wool. The products of these materials are also defin- 


ated by natural necessity and are usually confined to 
coarse, thick, warm coats, blankets, and heavy 
trousers for the men who work out in the biting cold 
and sharp wind. 


Descending toward the valleys where there is more 
cultivable land, we find more flax, thus more linen is 
woven and even white wear is produced, including 
towels, shirts, and bed linen, all made at home. 


As we now reach the lowlands, there are plenty of 
sheep but relatively very little of the wool is used by 
the lowland natives, as woolen garments would be 
unbearable here where the climate is moderate. 
Winter does not last long. These people shear the 
sheep and sell the wool, while their own clothing and 
household linens are made of linen. Near the Yugo- 
slavian border more wool is used but not for articles 
of clothing. The natives here make beautiful rugs 
and extraordinary blankets, light in weight and with 
rich, full colors showing the undeniable influence of 


Croatia and Old Serbia. 


In the midlands of Transdanube, around the Lake 
Balaton region and upward, we find the heart of the 
linen region. Geographic conditions make this 
region especially adaptable to the successful growing 
of flax. It is a hilly region of mild temperature and 
no excessive changes of weather, and natural ponds 
and little lakes dot the countryside. In these, the 
green flax can be left to rot or “ripen.”” As is well 
known, the green flax is cut, bound into bundles, 
and put into stale water to allow the soft part of the 
stems to rot away. During this process the fibres 
produce a poison and for this reason flax soaking is 
allowed only in ‘‘dead waters’ where there are no fish 
and no contact with bodies of live water. When the 
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plant is ripe, that is, the green fibres have disinte- 
grated, the bundles are then left to dry in the sun. 
At this stage, the gray remnants are broken on the 
so-called “tilolo’’ (pronounced tee-law-law) as is 
shown in the illustration. When the coarse fibres are 
thus reduced-to fibre, the whole bunch is combed out 
on a plank of wood which stands on four legs and is 
set with numerous iron hooks like bent nails. This 
process leaves only the weavable parts of the fibre. A 
great part of the material is useless and designated as 
waste for the cleaning of oily machinery but the 
perfect long fibres are put on the spinning wheel and 
thread, rope, or string is made from them. 


ANY are the forms and shapes of the spinning 

wheel, as varied as the designs of the hand- 

loom, but the usual type is seen in the 
illustration. 


The woven linen yardage, hardly ever a yard in 
width, is laid in the meadows to bleach in the sun. 
Several times a day, depending on the weather, the 
rough cloth is irrigated with fresh water to protect 
it from the burning sun and at the same time have the 
sun-warmed water shrink the weave of the cloth to 
an even texture. 


The homemade shirts are not for the soft-skinned 
city folk, and the country folk feel the same way to be 
sure, but the continued process of laundering soon 
softens the coarse, canvas-like texture of the hand- 
woven linens. 


Laundering in these regions, where a Hollywood 
soap advertisement has never been heard of, is no 
small occasion. Very little soap is used but still the 
homemade textiles come out snowwhite and clean— 
though the method be a drastic one. 


The womenfolk go ‘‘down,”’ (it is always down) to the 
river, lake, or brook, and soak their washing in the 
water. One by one, the pieces are placed on a large 
stone and beaten with their “lapickafa’’ (pronounced 
lop-eetz-kafoa) or ‘wooden shoulderblade.’’ On wash 
days the women go in groups, as they love to chat and 
talk and as they work they sing while beating the 
rhythm with their wooden tools. It is a magnificent 
performance as the clothes beaters are usually beauti- 
fully ornamented with carving, the work of the hus- 
band during long winter days. No woman wants to 
launder with a nondecorated clothes beater, it certainly 
would not be worth her while. 


common enough to all, there is one special item 

made for the men which is unknown to this part 
of the world. There is still but one word for the 
article: pants. But this definition is not quite correct 
in the western sense. The Hungarian country folks’ 
pants are neither underwear nor trousers but a com- 
bination of the two, plus skirt. The fabric is rather 
heavy and often starched. It is so tailored as to look 
mostly like a skirt. Do not belittle it—it is a most 
practical garment in the Transdanube on the Puszta 
(poos-toa) or plains where the summer is very warm. 
The herdsmen wear a shorter version of these pants 
or gatya (gho-tioa). 


T= the use of the homemade textiles are 


Now that we have discussed the making of the 
fabrics, only the first part of the story has been told— 
the second part, or how these fabrics are decorated 
and made beautiful, is more interesting. Here we 
come to the artistry in and on textiles. 
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The combination skirt and pants or ‘‘Gatya”’ 
which is worn by the men of the plains 


As a rule the country folk love color just as children 
do, but there are exceptions. With color it is red, just 
as with children, but as for design in the decorations 
of the textiles, we again meet the golden rule: it re- 
flects the surroundings—with variations according 
to where the people live and what they do. 


Where animal breeding is the occupation, the 
textile pattern will be interwoven with schematic 
representations of sheep, goats, horses, cows, and 
poultry. 


Where grain producing is predominant, we find 
design motifs of wheat or barley and wild flowers 
from the meadow and also birds. In the woodlands it 
is squirrels, deer, and other wild creatures that turn 
up on the native textiles as decorations. 


Where fishing is practiced professionally, as on 
Lake Balaton and in Szeged on the River Tisza and the 
Danube shores, the fish is a common design motif. 


This is natural and logical, not done intentionally or 
consciously but with sincere self-expression. 


After all, what is creative artistry? It is a digest of 
what we have seen and what occupies our imagina- 
tion on the basis of visual experiences to which we 
give shape and color to please the eye. At least, this 
is so in unsophisticated art. Children and village folk 
are straightforward and sincere in their art. They 
give their own interpretation of experiences or im- 
pressions. They draw or carve the ‘‘princess’’ whom 
they have never seen and she is obviously dressed as 
they themselves are when in Sunday best. But if you 
will recall, Giotto and other great masters did the 
same; their painted figures are in contemporary 
clothing and surroundings of the Renaissance. 


Fortunately, the contemporary artist is instinctively 
intelligent enough not to kill the materials’ origina! 











nature for the sake of ‘‘naturalistic’’ design. The 
textile sheep is not sheep but textile, and the foliage 
may be black or red, what of it? They do not want 
people to believe that they stuck a miniature sheep or 
real leaves on the pillowcase. Their conventionalized 
design forms are witty, amusing, and really decora- 
tive and poetic, in short—beautiful. These people 
create instead of copying and that makes all the 
difference in art. They care not for anatomy or 
botany but they give the essentials, and right they 
are, too. They see, dream and play and their human 
intellect and creative best find the way into their art 
activity. They really create as the birds sing. But 
where the buzzing motors have empoisoned the air, 
the birds stop singing and prefer to hide in the dense 
forest where they can live an undisturbed life. 


horse’ whistles, the folks stop singing; they also 
give up their weaving, embroidery, lace making, 
carving, pottery, and other crafts. 


T*: same holds for Folk Art. Where the ‘“‘iron 


And when the city folk begin to admire their poetry, 
in the making, the shy, humble, and modest colors 
begin to have bright cheeks and the subtle colors of 
the home-dyed cotton thread disappear and artificial, 
shiny silk replaces it and instead of the coarse, home- 
spun linen, cheap cotton fabrics appear. With this 
we can sing the requiem upon the dead, upon the 
departed virgin, pure, and noble Folk Art. Then it 
becomes Home Industry with.the accent on industry. 
From then on the rose is pink and there is the dew- 
drop on it, the foliage is green and money is cash. 


However, to get back to the designs on these 
textiles, we have found that the designs follow the 
regions’ given character. This is true but only with 
a large frame. 


Take, for example, the tulip motif. In Hungary 
the tulip as a plant or flower is a fairly newcomer. 











A “Village Princess’’ comes to church. Here is textile 
The more skirts, the wealthier the family 


aplenty. 








Still, if you ask the average Hungarian which he 
thinks is the most characteristic folklore motif, ‘‘one 
hundred and one out a hundred” will answer: the 
tulip. In books recently published in the United 
States on Pennsylvania folklore, the same tulip 
seems prevalent. We can hardly imagine that either 
the Dutch or German took it from the Hungarians. 
Though the Dutch were the most ancient cultivators 
of the plant in Europe, we find the flower in almost 
every European nation’s folk design. Then, too, there 
are confusingly similar motifs in the textiles of 
various other countries. Because the texture of woven 
fabric is nearly identical the world over, the pattern 
worked into or upon it also becomes similar. There 
are, of course, many types of textile design but the 
source of inspiration in the basic material is too 
tempting. 


Most remarkable are the divergencies in color 
harmony. In embroidery, lacemaking, and stitchery 
where the shape is not tied, the variations in both 
shape and color become more noticeable and more 
numerous. 


Whether small, large, loose, or tight designs are 
made, it depends less on the material at hand than on 
the maker's or tribe's individual taste and psychologi- 
cal characteristics. The same thing holds true in 
stylization and abstraction in both shape and color. 


One finds a most interesting example of this in 
Hungary, near the southern border. The peasant 
artistry there is similar to that of Yugoslavia, rich in 
design, and full of color. It includes composites like 
brown, magenta, pink, orange, various greens, and 
cold and warm reds. But there is a small area em- 
bracing just four or five villages where the people 
decorate their fabrics with one color only. Their 
white linen pillow cases, sheets, towels, and shirts 
are decorated with embroidery of heavy, thick thread 
in dark blue, red, or black, and one village uses only 
white. Their woven patterns are the same also. 


find that while the neighboring villages were in- 

habited by people who were for centuries past 
their own masters, being fairly well-to-do farmers- 
families with an average of sixty to one hundred 
acres of land apiece—the few villages forming the 
small area of restrained decoration and color were 
where the servants or agricultural laborers or em- 
ployees of the church and nobility lived. They were 
the dependent people, repressed and subdued. Their 
expressions were bottled up for generations and they 
put up with the physical and psychic hardships in a 
subdued way. Their songs are also monotonous, 
though with sharp outcries here and there, and their 
textile designs seem choked, heavy, and mysterious. 
There are stylizations of wild flowers standing here 
and there on a base of geometrical form but here and 
there the symmetry is deliberately upset. They 
ornament the fabric edges only, preferably a line, 
even, when embroidered, and not wider than a 
palm’s width—but hardly any of the negative or back- 
ground white is left. One can read them as we do in 
graphology. In folklore this can be exciting and 
these people’s tales deal with the poor man’s good 
luck, but most often with his doom because of poverty. 


l’ examining the like conditions of these people, we 


The most colorful embroidery is made toward the 
foothill section of the northern mountains, where 
there are meadows and the woods are fairly 
sparse. 
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The most famous village is MezOké6vesd where the 
Matyo’-s live. Many years ago, when I became seri- 
ously interested in folklore, the bright and generous 
designs of this region struck me as strange because I 
know that the population there had been poor for 
generations past. So I went there and this is what I 
found: 


The early work of these people some fifty or eighty 
years back was far from brilliant in color. They had 
used only four or five colors on white linen and the 
thread was thick cotton in dull shades of blue, red, 
orange, and black—seldom pink or yellow and even 
more seldom, some magenta shades. Floral designs 
were most general with stylized poultry and birds and 
few domestic animals. These old works were magnifi- 
cently balanced in both volume and color and the 
background shapes were always of about the same 
balance. There was a tense rhythm of shape and color 
which gave one the feeling that those who did the 
work were modest people living rather meagerly but 
not revolting against life and enjoying it to the best of 
their ability and imagination. There is an old saying 
.in Hungary which characterizes this attitude: ‘‘Who 
has no dog barks himself at night.’ Those old words 
speak thusly—life is hard, we are poor, but everybody 
cannot be wealthy and we will take care of things 
as best we can. 


Some twenty or thirty years ago some clever 
business men came into this region and soon suc- 
ceeded in making a fortune. They bought up and sold 
in shops the work of the Matyos and before long they 
were exporting it in huge quantities—but it was no 
longer the high standard, modest and humble work 
of the people. Shockingly bright were the colors on 
shiny, black cotton with bindings of artificial silk 
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A richly embroidered shepherd's coat 
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thread and no end of color scale. They were sold to 
brave citizens the world over for original folk art— 
so colorful and so original. It was an outrage and 
the few women I have interviewed in Mezdkdvesd 
unanimously hated their work but were paid com- 
paratively well for it. Not by United States’ standard, 
but there five or seven cents a day enticed them into 
this racket, as the land was becoming poorer and 
poorer and so were they. Then the government 
stepped in and wages increased to ten and fifteen 
cents a day. The industry became political and as the 
Matyo people hated the restrictions they were eager 
for any new change which was offered and grasped 
at the early offerings of naziism in hope of release. 


In the majority of the villages folks are stubborn 
enough not to give in to any suggestions for change, 
especially those from the city. They still weave, stitch, 
make lace, and embroider as their forbears did. 


They gather in the spinnery in the long winter 
evenings where the atmosphere is imaginary and like 
a wonderland. Ancient tale follows ancient tale, 
strange and yet familiar songs are sung, the lads 
enjoy the company of the maidens and the old folks 
— out with witty and encouraging anecdotes and 
tales. 


The system of ‘‘kalaka”’ still survives, where village 
helps village at special tasks. One will send its 
spinners, the other will repay the service by sending 
people to help clean feathers or thrash the grain and 
husk the corn. The menfolk help in cutting wood, 
repairing roads, and visa versa. Communal work of 
this kind is also the best way to keep traditions alive 
in the field of folklore and folk art. 


Continued on page 6-a 


Early Mezokovesd embroider motifs. The colors are in cotton 
thread of red, blue, black, and orange on a white linen 
background 








Tyo 


vA 


(ha hhh 
MARAE 





A French Canadian girl finishes a 

colorful woven rag rug made from strips 

of old clothing. This is a popular craft 

with these people and sales are usually 
good in the summer 





« 


Illustration from the World’s Children Series 
of Encyclopaedia Britannica Picture Stories 





Rug making is also popular in several of the southern states. Here Mr. W. H. Barnes of Yancey County, North Carolina, has resumed 
his prewar craft of rug making. Mr. Barnes holds the cotton stocking material which is used for hooking. These are trimmings bought 
from hosiery mills in bales. On the right is exhibited his loom and frame upon which he works the rugs and shown also is the shuttle 

needle into which the stocking material is inserted and then worked through the burlap foundation 
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Judy Martin demonstrates cutting felt for a block 











Barbara Lou Schmidt cements the felt onto a block for printing 


FELT PRINTING 


LUCILE CENDIT WINKS, Fine Arts, and JEROME J. LEAVITT, Industrial Arts 


Santa Fe, New Mexico 
Los Alamos Schools 


UR project started with the third 
grades but it became so popular 
with the youngsters that we tried it 
with the first and sixth grades also 
and found it was equally successful. 

Each child in third grade groups 


designed something appropriate to print upon a 
T-shirt or a dirndl skirt of unbleached muslin. The 


design was to be a sort of signature to show what 
each child was vitally interested in. In this region 
guns, cowboy boots, hats, and horses predominated 
among the boys. These paper designs were cut out 
and fastened to a piece of old felt hat with rubber 
cement. This was carefully cut out with knives and 
scissors to save all detail. The felt piece was then 
fastened with rubber cement to a piece of 14-inch 
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Arline Bower paints the felt block 
prior to printing it on the cloth 


wood cut nearly the same shape. The shop instructor 
worked with us and the children prepared the wood- 
blocks during shop class. 


The completed blocks were first printed with 
tempera on paper in order to give each child experi- 
ence in printing and to decide upon the most suitable 
repeat for each design. The last and most exciting 
part was printing on the material with textile paints. 
A short stencil brush was used to load the felt with 
the paint. It was slipped under the fabric to the 
marked spot and pressed gently with the fingers until 
just the right amount of textile paint was absorbed by 
the fabric. The T-shirts in each case were turned in- 
side out and newspapers slipped inside so that the 








Peggy Talley shows how a felt printed im- 
pression looks when it'is printed on cloth 


color would not bleed on the side that was yet 
unprinted. We used textile liquid with powdered 
tempera and found on sample pieces that the colors 
washed perfectly and did not bleed. 


The first grade cut out letters from felt and also 
simple round patterns such as the cat, apple, and 
bomb. These were printed with tempera on paper 
only. The children traded blocks and used different 


colors. This seemed to hold their interest indefinitely. 


The sixth grades are doing much more elaborate 
designs and are printing the skirts in two and three 
colors. They seem just as fascinated with the project 
as the first and third grade pupils did. 
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With deft fingers and accurate control of a brush, Edith 
Svenson applies the various colors of enamel to a tray 


Eleanor Batchelder planishes a silver bowl for enameling. When she has finished, the bow] will have a smooth, hammered surface 
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ENAMELING... 
An Ancient Art 


THREE LIONS 
New York, New York 


NAMELING as an art dates back to 
early civilization and has been 
practiced by many peoples through- 
out the world. The most beautiful 
examples are found in the Chinese 
enamels of the 18th and 19th cen- 
turies in many of our museums. 


Adda Husted-Andersen’s shop in New York City 
produces such silver and gold enameled works of 
fine workmanship. Enameling on metal requires pre- 
cise handling and exacting care in firing. 





The enamel is applied equally over the whole 
surface and then put into the kiln. When the first 
coat of enamel is fixed, the design is carried out by 
painting on additional colors. The process of firing 
must be repeated after each color is added. How- 
ever, the time and effort put into this technique is 
amply rewarded by the resultant beauty and endur- 
ance of the objects. 














Three Lions, New York 


Enameled ware is fired in a small kiln and it 
takes only two or three minutes to fuse the colors 





IRED enamel on metal is also the favored medium 

of such skilled craftsmen and designers as Karl 
Drerup and Mizi Otten who are both New York 
artists well known for their design as well as their 
skill in handling fused enamel decoration. 


Above: Subtle, abstract, and beautifully planned designs, rich 
in blues and copper tones and full of meaning, symbolize the work 
of Karl Drerup. 


Upper and lower right: Mizi Otten’s works show a direct, clear- 
cut application. Her designs are witty, whimsical, and full of fun. 
Some are in soft, pastel shades and others are brilliant, contrasting 
colors. 


A finished enamel bowl from Adda Husted-Andersen’s shop. 
The design is a simple, brilliant blue border on a lighter blue 











DOLLS 





From Portugal come cleverly designed figures of thin plywood which are cut so as to lock one plane over 

the other, thus defining the third dimension and at the same time adding design and construction interest. 

The figures represent the authentic folk costumes of different sections of Portugal and are painted in brilliant 

tempera color. This type of construction would be adaptable to cardboard or tagboard for use in the art 
class, with detail kept within the limitations of the material and ability of the students 





Wrap a heav per disc 
loosely with came. Seu bind- 
ing to’ outer edge of yarn. 

Gather center on needle 

and thread and slip out 


poper torm 








Strands of woo! 

bound with heavy 

cotton or linen 
thread 


The Portuguese also make costume dolls of thread and yarn. 

The bodies are rolls of thread wound tightly and skirts are 

made from strands of yarn — bound in bright tape or 
nD 
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ACTIVE DOLLS OR PRACTICAL PUPPETS 


MARY E. HARDING 
State Teachers College, Cortland, New York 


of ANY of the principles of doll together with an over and over stitch. Ears were 





making are embodied in puppetry. 
The making of puppets as a craft 
problem in a Practical Arts class 
had been somewhat neglected 
until the fourth grade put on a 
Punch and Judy show in connec- 
tion with the study of life in Eng- 
land. The children had so much fun making and 
playing with the puppets that I decided to have 
students in the Practical Arts class make fist puppets 
as an outside assignment. Each puppet was to repre- 
sent a character in a story or correlate in some way 
with elementary grade work. Following this assign- 
ment, charts of directions for the making of puppets 
were made. 
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Our reference material consisted of several books 
on puppets, a scrapbook of magazine articles on 
puppets and marionettes, and a collection of puppets. 
Emphasis was placed on the use of waste materials 
with attention called to the variety of materials which 
could be used, to the cutting of patterns, and to the 
necessity for strong construction. 


The puppets which were brought in at the ap- 
pointed time were so interesting that we decided that 
an audience was necessary. We invited the kinder- 
garten class to visit us. 


Among the most popular puppets were animals. 
We had Old Mother Hubbard's dog, Peter Rabbit, 
bears, and pigs. The animal heads were made with a 
lining cut from the toe of a sock, the outside being 
cut from the heel and foot, following a pattern showing 
the profile view, or, in some cases, were cut from fur. 
The outside pieces were sewn, then stuffed with 
cotton. The neck edges of the outside and the lining 
were turned in toward each other and sewed firmly 


usually made of the same material but might be of felt 
or leather. The features may be embroidered on or 
cut from felt and sewed on. This type of head is large 
enough so that three fingers may be inserted, leaving 
the thumb and little finger for operating the arms. 


Other heads were made from flesh colored socks, 
stuffed and glued and sewed to cylinders of oak tag 
which were made to fit over the index finger. Wool 
yarn was used for hair. Features were embroidered 
or painted. Buttons were frequently used for eyes. 
Doll heads were used on a few puppets. One head 
was made from a discarded tennis ball painted black 
with cotton hair glued on and a nose made from the 
end of a clothes pin. A few heads were made from 
papier-maché. 


The majority of the clothes were made in the usual 
kimono style, the shoulders slanting a little. Hands 
were most often made from knitted material cut in a 
mitten shape. In some cases, the sleeves were left 
open at the end for the insertion of the thumb and 
little finger for the hands. A few dresses were made 
from a circle of cloth with an opening at the center 
for attaching the head. Openings were cut for attach- 
ment of hands. 


The kindergarten teacher reported that within 
a week several of her children brought in crude 
puppets which they had made. A group of children 
in one of the local churches has been making puppets 
for Bible stories, with the fourth grade teacher as 
instructor. It seems to us that making puppets is a 
pleasant and practical art problem for teachers, since 
fist puppets may be either crude or elaborate and in 
action are realistic and natural. They afford an 
excellent opportunity for integration with other class- 
room work. 
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OSAMOND PIPES of Nova Scotia makes 
costume dolls and toys. The making of 
costume dolls demands a lot of research so 
that the costumes will be as accurate as possible. 





A replica of Lady Wentworth, the wife of an early governor of 

Nova Scotia. The making of this doll was difficult as the only 

portrait ever painted of Lady Wentworth was when she was 
quite young 





™ 





Among Miss Pipes’ story book dolls are the characters of Ulrica, the German girl who led the cow 
through the forest; Judge Haliburton, the humorist who wrote Sam Slick, the Clockmaker; and 
Evangeline, from Longfellow’s poem 
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GENERALS 


DRAWING PENCILS 


usE KIMBERLY 
DRAWING PENCILS 


for satisfactory results in your pencil drawings and 
for added delight use 


THE NEW MULTICHROME 
COLORED DRAWING PENCILS 
50 beautiful, brilliant colors 


‘é Multichromes in sets of 12-24-36-48 colors 
g Kimberlys in 22 accurate degrees 






Buy them from your art supply dealer 





For Classroom Achievement 


OE WATER COLORS 


IN FITTED 
METAL BOX 


Like the ” Feel”’ 
of Red Sable? 


Really fine quality red 
sable water color brushes 
are still none too plenti- 
ful. So, if you like the 
*‘extra something”’ they 
bring to your work—you’ll 
like this offer. Just send 
75 cents, and we'll send 
you postpaid one of the 
limited quantity of our 
best No. 826 Red Sable 
Brushes, size 4. Write to- 
day to Dept. 33, Devoe & 
Raynolds Company,Inc., 
787 First Avenue, New 


York 17, N. Y. 

















- DEVOE Quality Products 


Looking ahead to next year’s needs? Make this effi- Are Incentives to Progress 
ciently designed box of Devoe Water Colors your choice Oil Colors—Water Colors 
for classroom use! Eight generous pans of Devoe quality Show Card Tempera Colors 
colors (including black) and a good quality brush Dry Art Colors 


make this a decidedly practical kit for individual 
student’s use. Get in touch with your supplier now to 
make sure of adequate stock of Devoe art supplies for 
your next year’s needs. 
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“how to make 


~— COSTUMES 


for school plays 
and pageants” 






B4 Costumes of every type 


featuring the National Costumes of 
children of other lands 
Now, for the first time, a RIT costume 
book in brilliant color—featuring a pro- 
cession of national costumes, the costumes 
you want for international pageants, folk 
dances, ballads and folk plays. The easy- 
to-follow directions are amply illustrated 
with detailed sketches, and much helpful 
material is included on staging and the 
dyeing of costumes. A book you'll treasure 
as a real asset to your classroom library. 


COSTUMES FOR 


A pageant of nations « Thanksgiving 
and Christmas pageants « Spring 
and harvest festivals « and 


Robin Hood Frontiersman 
Clown Pirate 
Fairy Brownie 


Medieval Knight and Lady Norseman 

Birds and Flowers George and Martha Wash- 
Donkey ington 

King and Queen Classic Tunic 


IT’S THE TO TEACHERS 


ALL PURPOSE RIT 
FABRIC TINTS AND 
DYES are guaranteed for 
rayons (including acetate) 
nylon, spun rayon and 
mixtures. 
INSTANT RIT is thetintand 
dyeto use if you're sure the 
cloth is cotton, linen, silk 
or wool, 


Write Jor Your Pree Copy “Today 


RIT PRODUCTS CORPORATION 





J | 
| 1401 W. Jackson Blvd., Chicago 7, Ill. | 
| Please send me a FREE copy of | 
| **How to Make Costumes for School | 
Plays and Pageants.” G-11 
7 PII wid. 6 asks 6 Oa 3 access ae bene l 
| Address ne rer 
| | Sa ae pS eee 0 ee | 
| MIE a a dda eddcerensseaanses | 
Ene tae meee ! 
SS Se eae ern — 
6-a 





HUNGARIAN VILLAGE TEXTILES 
(Continued from page 100) 


After the hard work is finished there 
is much merrymaking, singing, dancing, 
and often enough, weddings. In some 
parts of the country officials have at- 
tempted to revive the kalaka spirit where 
it has dwindled but these attempts have 
failed, as the Hungarian country folk 
will do things when left to themselves 
but refuse to do the same thing if they 
sense organization behind it. 


Out of pure financial necessity some 
of the villages have given in to textile 
making for export and the products 
speak for themselves. Much more for- 
tunate are the few small communities 
which have been left to themselves to 
decide spontaneously to work for their 
own trade. They still make the same 
things in the same way as they have for 
ages past and thus they keep on wearing 
and using the same fine articles. Ex- 
amples such as this almost revive one’s 
hopes in the survival of the handmade 
textile industry but these hopes are be- 
coming more and more sparse with 
mechanical development and cheap 
mass production methods. 


Lace making may set an example for 
the textile work. It has become a real 
home industry in a rather fortunate frame 
so that the product is now controlled by 
professionals working full time at a 
product—the quality of which has not 
diminished and the work is really 
magnificent. 


As is always the case, the years of war 
did no good for Hungarian folk art. Some 
home industry wares have been put on 
exhibition in the Capital but to view 
it is like hearing a bird sing from 
behind the bars of his cage. Are we to 
forget the thrill his song gave us in 
times past? 























Grazing Horse by Keizan 


FREE PRINT EXHIBIT 
AVAILABLE 


A distinctive group of colorful Japanese 

Woodblock Prints is offered to art educators 

and librarians. No charge for exhibit. Gen- 

erous commission. No obligation. Write for 
further information. 


The Robert-Lee Gallery, Inc. 


Newtown, Conn. 
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For Schools, Art Classes, etc. New Materials, 
New Equipment, New Prices. Be sure to get 
your copy! 

Here’s a complete listing of every req- 
uisite for teaching or working in ceramics 
that no instructor will want to be without. 
Brings you up-to-date on the latest new 
materials, new ideas, easy new techniques. 
And remember, every one of Jane Snead’s 
Ceramic Supplies is pre-tested, guaranteed! 

If you can’t find the new Jane Snead 
Catalogue at your school supply jobber 
or local art dealer, write us direct for your 
copy, giving us his name and address. 


Jane Suecd CERAMIC STUDIO 


INCORPORATED ah 
¢ 











JEWELRY 


Making & Design 


It’s Stimulating 
It’s Instructive 
It’s Enjoyable 


) ~ 
Rose and Cirino 





As a handbook for beginner or skilled crafts- 
man, JEWELRY MAKING AND DESIGN 
gives the essential helps, tips, and short cuts, 
for producing the skillfully made and beauti- 
fully designed jewelry. 

Instructions are described in detail with 
accompanying illustrations which say “here s 
the way you make this’—or “hold the tool 
this way”’—there are 216 illustrations of pro- 
cesses and instructions. 

How to make jewelry is given in the 
tested and proved problem method. There 
are 25 problems and projects which show 
you how to saw, file, bend, carve, emboss, 
solder, set stones, polish, cast, hub and die 
cut, and stamp jewelry, and the application 
of designs. 


Send for your copy today. The price only 
$8.95 


THE DAVIS PRESS, Inc., Publishers 
176 Portland Street - Worcester 8, Mass 











— 


School Arts, November 1947 














Se 
















Modern packaging creates a 
fine gift item in this Symphonic 
water color box of brilliant 
colors: 















e 12 round cakes arranged in 
spectral sequence 


e large wash brush 


e tube of white and four addi- 
tional earth colors 


e color card 


Idéal for sketching, designing, 
graphic, fashion and commer- 
cial art. 


New York 
BRUSHES 


he Finest G 


Ask 
for it 
af your 
favorite 
artists’ 


material dealer 


M. GRUMBACHER 


ARTISTS’ MATERIAL 









THE GRUMBACHER 
SYMPHONIC BRILLIANT 
WATER COLOR SET 
No. 30/17 . . $3.50 


Toronto 
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Linen Warp and Filling 
Cotton Rug Roving 
Cotton Warp Yarns 
Text Books on Weaving 








lrish Linen 


Yarns 
IN STOCK 


Looms, Loom Supplies 
For Hand Loom Weaving 


Send .10 for Catalog 
Send .35 for Catalog & Samples 


HUGHES FAWCETT » Inc. 


Hand Loom Weaving Dept. 
I'S Franklin St., NewYork 13, N.Y. 
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LESS WORK FOR TEACHER... 





MURALO “G2 


Art teachers in increasing numbers are turning 
to MURALO Art Colors, because they find them 
so easy to prepare, so easy to use, so adaptable 
to any surface suitable for painting. 

Children prefer MURALO Art Colors, too. 
M URALO Art Colors spread nicely, work freely, 
dry in a hurry to a smooth, velvety finish. 

The wide range of MURALO Art 
Colors (there are fifteen) permits 
you to eliminate the time wasted in 
intermixing. The colors come in dry, 
powdered form. Students simply 
mix with cold water and they’re 
ready for immediate use. Write 
for color folder today —see why 
Muralo’s the easier way. 


Tle MURALO Gretecny: Ga 


STATEN ISLAND, N.Y. 
WATER PAINT HEADQUARTERS SINCE 1894 























fy 
JUNIOR HIGH SCHOOL STUDENT 
SHOWS HIS SKILL WITH THE 


SPEEDBALL 
LINOLEUM CUTTERS 
Scholastic award for Robert Cline, 15 years, Hower 

Vocational, Akron, Ohio. 


SPEEDBALL LINOLEUM CUTTERS AND 
BLOCK PRINTING INKS AGAIN AVAILABLE 
ORDER FROM YOUR SCHOOL SUPPLY HOUSE. 


) 






HUNT PEN CO. CAMDEN, N. J. 
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even the tough ones are 
easily handled with speed 
when you're using 


SPEEDBALL 


f __ Allart & lettering jobs - 
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all full size 





















C-D> Speedball Pens in Sprod ball inks 





ITEMS of 
INTEREST 


Here are the latest hap- 
penings in the Art Ed- 
ucation field. The Items 
of Interest Editor brings you news of materi- 
als and equipment, personalities and events in 
the world of Art and Crafts. Read this column 
regularly . . . it is written especially for you. 
























HAEGER POTTERIES have announced the 
winners in their nationwide ceramic competition. 
Among the many states represented in the prize- 
winning list are: Illinois, New York, Rhode Island, 
Ohio, Connecticut, Michigan, and Kansas. Win- 
ning designs are now being prepared for produc- 
tion and will soon be on display in leading gift 
and department stores from coast to coast. 


* * 


THE METROPOLITAN MUSEUM OF 
ART announces an event of interest to all art 
enthusiasts. The Museum is to receive a loan of 
the French tapestries that have been so success- 
fully exhibited during the past season in Paris, 
Brussels, and London. It is comprised of nearly 
two hundred examples of the greatest products of 
the tapestry looms of France, ranging from the 
late 14th century through the Renaissance down 
to the outstanding works of contemporary artists. 
The exhibition will open in November and be on 
view through the month of Feburary. 


CARTIER-BRESSON, makers of cotton 
threads, offer a 23-page booklet titled ‘‘Crochet 
With Cottons’ that includes dozens of thread 
creations to be achieved through the use of the 
crochet hook. Useful for the teacher as well as 
the pupil, there are many designs in this booklet 
that can be applied to other aspects of creative 
activity. If you would like a copy of ‘Crochet 
With Cotton,”’ send 28 cents, including forward- 
ing costs, to Items of Interest Editor, 1711 Printers 
Bldg., Worcester 8, Mass., before December 31, 
1947. : 

WE HAVE JUST RECEIVED a very interest- 
ing set of wrapping paper, created by a group of 
artist-teacher craftsmen in Denver, Colorado. 
This craft guild was formed with the object of 
providing outlets for their own creative work in 
the belief that they will be more stimulating to 
their classes if they meet the challenge of design- 
ing for actual production. The Guild's first proj- 
ect has been the production of original designs 
for Christmas wrapping papers, which have 
been printed and are now being sold during the 
holiday season. These designs are indeed ex 
pressive of the holiday season and the colors, 
some soft pastels, others warm and gay, will make 
every package a delight that will be eyed with 
admiration. For further details about obtaining 
this paper, write to A.T.C. Craft Guild, Box 4252, 
South Denver, Colo. 


ELMA PRATT, Director of the International 
School of Art, has good news for all interested in 
the traditional art of the Tonala Indians of Mexico. 


Clemente Diaz, a Tonala Indian artist, will soon 
Continued on page 10-a 









ELECTRIC 


CERAMIC KILNS. 


@ Convenient Controls 
@ Built in Pyrometer 
@ Shelves Removable 


@ Long Firing Service 





Drakenfeld 
also offers high quality 


POTTERS’ KICK WHEELS 
CLAY BODIES 
PREPARED GLAZES - 





B. F. DRAKENFELD & CO., INC. — 
45-47 Park Place, New York 7, N. Y. 























COLOR 


RISES 
WITH THE 


SUN... 


and goes to bed only at nightfall. Color 
like a sunbeam, is never still—it changes 
every second, morning, noon and night 
Yet you'll capture it quickly and perma 
nently when you make your roughs on 
Highlite Sketch Sheets. Here's a scien 
tifically developed surface with “just 
right” absorption. 


Morning light on the scene before you 
is morning light in the painting, for you 
“stop the sun” with Highlite Sketch 
Sheets. Never anywhere have you found 
a sheet so smooth, yet so delightfully 
toothy, so eager to cooperate with your 
hand and eye. 


Made in 8xl0 (12 sheets to a tablet) $.60 
12x16 $1.25. Ask your dealer for Highlite 
Sketch Sheets. 


SPECTROME COMPANY 


203 EAST 18th STREET 
NEW YORK 3, NEW YORK 
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CHINA PAINTS” 


China Painting Colors are applied only 
over a glaze fired surface. Add Mixing 
Medium to the powdered color until the 
consistency of cream; then brush onto 
your wares and fire to 1300° F. (Cone 019). 


COLORS and PRICES 
Canary Yellow, Green, Turquoise Blue, 
Blue, Poppy Red, Dark Brown, Black, 
Mixing Medium—1 oz. 45c¢; 2 oz. 75c; 
4 oz. $1.15. 

Pink—1 oz. 85c; 2 oz. $1.35; 4 oz. $2.30. 
Coral—1 oz. 60c; 2 oz. $1.00; 4 oz. $1.75. 
Prices for larger quantities on request 
FREE: “‘Handbook and Price List” 
on Request. 
















Fane Gish 


POTTERY HOUSE 
23 MAPLEWOOD AVENUE 
Dept. AA, Philadelphia 44, Pennsylvania 
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TALENS & SON, Newark 5, N. J. | 
Makers of the REMBRANDT COLORS 





each 





| 

20 | 
cents 

| 

| 











SKEW-VIEW perspectives 


indicate the MODERN trend in Pictorial Art. They 
govern the “*COCKEYED”’ views which are made 
when our horizon is above or below our picture. 
These principles, not found in any other books, 
are thoroughly illustrated and explained in 
MODERNized PICTORIAL PERSPECTIVE 
by Cooper. Fifty full-page Pen Drawings with 
lextopposite each one. New, Simple, Direct meth- 
ods for INDOOR and OUTDOOR sketching, also 
for Portraits, Still-life, etc. Waluable studies of 
Shadows by Sunlight and Lamplight, Reflections, 
ete. An excellent book for Study and Reference. 


Ned oe or was, for Twenty years, the Special Instructor in 
» in the Cleveland School of Art in Cleveland, Ohio. 
NOTE— 19 Published by the Author accounts for the low price. 
Size of Book is 5” x 7” 
tinted C and hinge 
Sti leathe paper cover, $1.20 
‘oth bo Library style, $1.80 Box 2 


Enclose money with your order 
Mail to T. Heaton Cooper 
5211 - 14 St., NW. 

Washington, D. C.- 
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ENLIGHTENS 
THE 


ART WORLD! 


—it piles up treasures of glowing color 
and keeps them forever, exactly as you 
set them down. Brilliant scratch-in high- 
lights are yours with one touch of knife or 
brush. Dark tones remain rich and ripe, 
for scientifically perfect Highlite Canvo 
Board has exactly the right amount of 
absorption to preserve the tonal effect 
thot expresses your artistic individuality. 










Here—at last—is the board that posi- 
tively refuses to warp, peel, chip, crack, 
bleed or discolor! Canvo Board's canvas- 
like surface smooths the stroke, takes 
every medium the artist uses and brings 
out the very best of its special qualities. 
Yet amazing Highlite Canvo Board actu- 
ally costs less than ordinary boards. Give 
it the toughest test you can think of and 
see for yourself how Canvo Board 
“enlightens the art world”! 


lf your dealer does not have Highlite, send 
us the dealer's name and aito request our 
sample Canvo Board. 


SPECTROME COMPANY 


203 EAST 18th STREET 
NEW YORK 3, NEW YORK 

















VARIE Ty 
OF 
COLOR 


INSIST UPON 
ALABASTINE 
SCHOOL ART 
COLORS. ..The 
colors that 

have brilliance 
and are easy 

to use. 


Write TODAY 
for Color Chart 


and prices to: 


a: 


a 
| ALABASTINE| 
\ $ J 
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LLABASTINE 
PAINT PRODUCT 


















DIXON ERASERS 









































—this fine pre-war flower- 
soft pencil eraser is now 


available . . . double bev- 
eled. No. 890 (medium 
size). 


—a firm textured pencil 
eraser. Keeps fresh indefi- 
nitely. No. 868 (medium 
size). 





—pliable, soft ink eraser. 
Removes marks on tracing 
cloth. Double beveled, me- 
dium size No. 1140. 


Ask the Dixon man to show you these 
drawing essentials. 


SCHOOL BUREAU, PENCIL SALES DEPT. 135-J11 
JOSEPH DIXON CRUCIBLE CO., JERSEY CITY 3, N. J. 








for classroom projects . . . 


it’s fun... it’s practical... 
making 


FELT PENCIL CASES 


K217 contains die-cut parts for 50 penci) 
cases with applique, and silk floss 
totrim. Plus 100 pencils to fill them. 

Price complete $8.50 

K3217 contains the same material as K217, 

but for 25 cases. 

Price complete $4.75 


OrperR TODAY From... 
FUN WITH FELT CORP. 
390 Fourth Avenue, New York 16, N.Y 
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It’s EASY to Weave 
with Smooth Strong 





WEAVING WITH LILY 
YARNS AT 
PENLAND, N.C. 


Rugs, men’s suit- 
ing, luncheon 
sets, drapes 

whatever you make 


will be at its best 
when you weave with Lily yarns. Color- 


fast, boilproof, Lily yarns are easy to 
handle, and will preserve your designs 
indefinitely. 


Hand weaving deserves the best yarn, so 
choose Lily, for color, lustre and strength. 


For every article you make, select your 
color and size from the wide Lily assort- 
ment in cotton, wool and linen yarns. 
Send today for samples, prices and your 
copy of our latest booklet, ‘Practical 
Weaving Suggestions’’— sent free post- 
paid Use coupon. 








== SEND FOR YOUR FREE COPY ~- 4 


LILY MILLS CO., Dept. A, Shelby, N. C. 


Please send samples, prices and a copy of your 
latest booklet, ‘Practical Weaving Suggestions”’ 


Name 





Street 





City State 
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arrive from Mexico to demonstrate the traditional 
art of his people in a series of lectures. The Inter- 
national School of Art gives detailed information 
about this rare opportunity for teachers in an 
announcement that may be obtained by writing 
to International School of Art, 522 Fifth Ave., 
New York 18, N. Y. 

THE MILTON BRADLEY COMPANY 
announces the appointment of Hugh F. Bohner as 
Assistant Manager of its School-Education De- 
partment. Mr. Bohner graduated from the Uni 
versity of Cincinnati, where he majored in 





ceramics, and following graduation became 
associated with Westinghouse Manufacturing Co. 
in Production, Sales Promotion, Sales and Ad- 
vertising. 

served five years, attaining the rank of Captain. 
Since the Spring of 1946 he has been a member 
of the Milton Bradley Company sales force, 
traveling the State of Pennsylvania and adjoining 
territory. In his new position as Assistant Manager 
he will be located at the Milton Bradley main 
office at Springfield, Mass. 


* * * 


CVH LABORATORIES COMPANY an- 
nounce that “the prize-winning pieces of the 
CVH Relievo Painting Contest will be shown in 
Booth No. 99 at the Women’s International Ex- 
position of Arts and Handicrafts at the 71st 
Regiment Armory, 34th Street and Park Avenue, 
New York City, from November 3 to November 9 
inclusive 1947. The display on the booth is 
entirely painted with CVH Plastic Relievo Colors 
and is a striking display of this unique medium. 


co * 





The recent death of Dr. C. Valentine Kirby 
marks the passing of an outstanding leader in 
the field of art education. Previous to his 
retirement last year, Dr. Kirby was chief of art 
education for twenty-six years in the Pennsy]- 
vania Department of Public Instruction. 
Graduate of Union College, Schenectady, New 
York, and one of the Art Student League and 
other art schools in New York City, his pro- 
fessional work included a period with the 
public schools of Buffalo, New York, and eight 
years as art director in the public schools of 
Pittsburgh, Pennsylvania. Dr. Kirby was 
president of the Pennsylvania Guild of Crafts- 
men for many years and his outstanding ability 
in the art education field was recognized when 
he became official U.S. representative at 
the International Art Congresses in Dresden 
and Prague. 











































HAND PAINTED WITH 
AMACO FABRIC PAINT 


Brilliant [he ten brilliant colors of Ama: 
Gelere abric Paint are ready for use on 
fabrics—cotton, wool, nylor 


linen. Other colors, shades, and tints ore 
made by blending. 

Washes After painted fabrics are 
Dry Cleans completely dry and steam 


pressed, they may be safely 
washed and dry cleaned for the colors 
are permanent. 


Painting Methods of application include 
Methods free hand, block printing, silk 

screen, air brush, and stencil. 
Coens may be painted in flat, solid colors 
or blended like pastels. 


Request free folder No. 55 with 
directions and illustrations in color. 


AMERICAN ART CLAY CO. 


INDIANAPOLIS INDIANA 
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Embed real flowers, butterflies, coins, photos, 
medals for coasters, plaques, novelties, etc. 
NEW, EASY-TO-USE CASTING 
PLASTIC MAKES 1001 OBJECTS 

Castolite is the new marvel of the plastics 
world. Cast without heat or pressure. Crystal 
clear or color brilliantly. Can be sawed, 
drilled, carved, turned. | eal for unusual class 
and student projects. Cast into book ends, pic- 
ture frames, jewelry, toys, small parts, models, 
etc. Illustrative manual gives complete instruc- 


tions. 
SPECIAL CASTO-KIT is. 50 
POST 


New special Casto-Kit contains every- 
thing — Ly make useful objects r* 
once. Send $3.50 for Kit PAID 
(West Coast, Canada, Mexico $3.75 ese Or order C.O.D. 
For instruction Manual alone send 25¢. 
Dealers write for literature and prices. 


Caabrbite 


LIQUID PLASTIC 


TRADE 


CASTING 





THE CASTOLITE COMPANY, Dept. M-13, Box 211, Kenilworth, Il. 
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“WATERCOLORS 


are transparent 


- our craft service department 


can help you use sterling silver more effectively. 


M E D l E VAL Here you may obtain authoritative help on 
HISTORIC technical problems 
DESIGN equipment 


projects for class work 
ordering silver, gold, solders 











Our booklets MAKING HAND 
WROUGHT STERLING SILVER 
JEWELRY and SILVER FOR THE 
CRAFTSMAN will be sent to teachers 


upon request. 


HANDY & HARMAN 


Precious metals since 1867 
82 FULTON ST., NEW YORK 7, N.Y. 
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HIS grand assembly is a result % ge 
of careful research in the Met- WE ARE THE LARGEST = os 

ropolitan Museum by James and DISTRIBUTOR OF HANDICRAFT = ee 
Rose N. Kerr. MATERIALS THE WORLD OVER >  , tg 
| Here are the designs used ‘‘when . ™ Gs Z 
Knighthood was in flower.”” You'll e ‘ 7 
; delight in the uses possible with the ' bs Ee: 
; heraldic designs. 

: : Send 25c¢ for our big 80 page catalog today. 
| 16 plates—each 814"x11”"—which Your 25c will be deducted from your first order. 
) give you a working file of 146 de- 
J signs and 112 border designs of the 
). great medieval period. 
LAN LA) P A 
Price $1.50 \ . 
“RECREATIONAL” Art and Craft Supplies 

F \IRBAIRN PUBLISHERS 45-49 SOUTH poate Fh Sel ORANGE, NEW JERSEY 

Devt. 1710-44 Portland St., Worcester 8. Mass. 12 East 4Ist Street 54 South Harrison Street 915 Grand Avenue 
il. New York 17, N. Y. East Orange, N. J. Los Angeles 15, Calif. 
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UGMAKING 





New and Helpful 
FOLK ART 
and 

; CRAFT 





Write for 
FREE 


Circular 


“WHAT'S YOUR 
HOBBY?” 


MODERN 


METALCRAFT 


describing over 60 

books including: | 
RUGMAKING CRAFT, Allen $2.00 
CANDLEMAKING, Klenke 2.00 
““FIRST-JOINER” CRAFTS, Jacobson 1.75 
THE PARTY TABLE, Powers 3.00 
MODERN METALCRAFT, Feirer 3.50 


PALMETTO BRAIDING AND ieee: 
Cooke and Sampley 


= son NATIVE CRAFT MATERIALS, 


anklin 
WEAVING YOU CAN DO, Allen 2.50 
CARD WEAVING, Clifford 1.25 
THE ART OF HOOKED-RUG a, 
Batchelder 


Order from your dealer or direct from 


THE MANUAL ARTS PRESS 

























































1627 Duroc Bldg., Peoria 3, Illinois 








“BOOKS THAT LIVE” 


THE AMERICAN 
SCULPTORS SERIES 


1—WHEELER WILLIAMS 
2—PAUL MANSHIP 

3—ANNA HYATT HUNTINGTON 
4—DANIEL CHESTER FRENCH 


These four volumes inaugurate an im- 
portant new series devoted to the work 
of famous American sculptors. Each con- 
tains a brief statement by the sculptor on 
his philosophy of art, a biographical 
sketch, and a list of museums and col- 
lections where examples of his work can 
be seen. There are 54 photographs in 


each volume. 


At all bookstores 


W.W.NORTON&CO. $ 


101 5th Ave., New York 3 each 



























All books for review should be mailed to 
Book Review Editor,School Arts Magazine 
Box 2050, Stanford, California 


CREATING JEWELRY FOR FUN AND 
PROFIT, by Andrew Dragunas, was published 
in June 1947 by Harper & Brothers, 49 East 
33rd Street, New York 16, N. Y., and the price 
is $3.00. 

This book, concise and to the point, is a com- 
plete introduction to the craft of hand-made 
jewelry. Planned for the beginner and carrying 
through to advanced techniques, it provides step- 
by-step instruction in jewelry design. The various 
processes and tools used in handling the metal are 
carefully described and graphically illustrated. 
The author also gives clues as to where and how 
to obtain jewelry materials. Photographs of 
completed work are stimulating and show that 
this craft may be profitable as well as personally 
gratifying. 

Approximately 6 by 8 inches, the book has 
146 pages. 


7 * * 


PENNSYLVANIA DUTCH AMERICAN 
FOLK ART, by Henry Kauffman, was pub- 
lished by American Studio Books, New York. 
and the price is $5.75. 

Devoted to the early American folk art of the 
Pennsylvania Dutch, sometimes better known as 
the Pennsylvania Germans, this book includes a 
collection of photographs of indoor and outdoor 
details of typical homes of the area. Furniture, 
pottery, glass, tin, toys, and many unusual 
utensils are included in its wealth of illustrations. 
Text is preceded by an explanatory discussion 
which is colored with the author's 
of the craftsmanship of these hard-working but 
aesthetic people. The book is approximately 
8 by 10 inches and has 136 pages, 103 of which 
are devoted to illustrations. 


appreciation 


A bf td Y ima? "Fi er 
MAY MAD AY 
CHRISTMAS WRAPPING PAPERS 


OriIGINAL DesicGns By ARTIST-CRAFTSMEN 


READY-CUT 
FOR BUSY PEOPLE 


25¢ per package 


(Six pieces of one design, in half and quarter sheets) 
also 
SPECIAL ASSORTED PACKAGE 
35¢ 


(TEN different original designs, quarter sheets) 
Colors: red, blue, or red and green on white; 
and rose on pink (illustrated) 
ATC CRAFT GUILD 
P. O. Box 4252, South Denver, Colorado 


Please include 5¢ mailing charge per package 








‘Ge 7 Jere 1S A VARIETY OF 


CHARACTERS FOR YOU TO DRaw 
~~ Your dealer has it or 
send 9802 po 
BOX 456 
LAGUNA BLACH. CAL c 





WALL 


Size 20x27 


COLORFUL, PICTORIAL 


make attractive decorations for schools, 
libraries and club rooms. 
The Booklovers’ Mapof the British Isles 
Map of Great Adventures 
Battle Map of History and Story 
Map of the Americas 
Full Color 


Send for Circular 


R.R. BOWKER COMPANY 


Dept. SA, 62 West 45 St., New York 19, N.Y 


MAPS. 


Price $1.50 each 











—500 ART and CRAFT BOOKS— 


A new edition of our big cat- 
alog is just off the press. It lists 
over 100 different classifica- 
tions of Art and Craft books. 
Write us today for your 


Watson-Guptill Publications 
349 Hudson St., New York 14, N. Y. 
Publishers of American Artist Magazine 


FREE COPY 








Christmas Decorations. 


your Christmas projects. 
Winter Decorations. 


PROJECT BOOKS 
An 8% x 11 book of over 100 
drawings of figures, animals, and objects to use for 


A 30-page 8'% x 11 book of draw- 
ings and ideas for your winter holiday projects. $1.00 
Knauber Art Ability and Art Vocabulary Tests with 


Manuals. $1.45 
Alma Jordan Knauber, Associate Professor of Art, University of 
Cincinnati 160 Warder Drive Cincinnati 24, Ohio 


$1.50 















BOOK o° ARTCRAEZ 
Ideas for Classwork 


How to decorate burnt wood etchings, glorified” glass 
plaques, mirror pictures, brass and copper craft, etc. 
bee for catalog ape 
HAVER & CHANDL 
901 W. VAN BUREN STREET, CHICAGO 7,84. 














INTRODUCING 


for the elementary school 


t Illustrated 


Champaign 


Jessie Todd, Laboratory School, University of Chicago, 
and Ann Gale, Chicago Public Schools. 


Price $. 10 per book ° 


THOMAS RANDOLPH congren® 


A new four book ART series 


“THE DOING BOOKS” by 


. . $1.60 per set of four 
Manual $1.00 


llinois 
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—— ~«~--:*'*' es | eae 











CORRECTION 


The book FREEHAND DRAWING 
SELF-TAUGHT advertised on page 
10-a of SCHOOL ARTS for October 


was incorrectly priced. The price for 
this new and revised edition is $4.00. 


HARPER & BROS. 
49 East 33rd Street, New York 16 
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‘Leads The Idea Parade 








Illustrated 
Projects 


Th 


ART TEACHER 


ereee 


Creative 
Ideas 


Step-by-step 
Instructions 


W e must learn to walk before we run”, says 
Editor Pedro deLemos, then shows us the first 
handicraft steps that are indeed exciting in- 
vitations for pupils from primary through 
junior high grades to explore the wonderous 
world of art and craft. Here are examples 
of the unique method of learning set forth in 
this book: Teach children to tear a deer 
from paper, starting with the letter H—teach 
the basis of color mixing by using spectrum 
birds—teach printing with an old clothes 
wringer—create a three ring circus from clay 
—have silhouette plays with pupils partic- 
ipating. These are only a few of the many 
ideas contained in this book. It’s truly a one- 
volume library of practical, illustrated art 
and craft ideas—attructively presented. 


THE ART TEACHER 


PRICE $6.00 
The Davis Press, Publishers 


1710 Printers Building Worcester 8, Mass. 








Yes, You Need These 


INTERNATIONAL TEXTBOOKS 


In Your Art Classes 


YOUR CRAFT BOOK 


Newkirk and Zutter $4.00 


Offers endless opportunities for students 
to develop their creative talents. A veritable 
treasure of 108 hand-work projects with full- 
size patterns, beautifully illustrated, 20 in 
color and 88 in black and white, covering 
gifts, games and decorations. 212 pages, 
834” x 1034”, cloth, jacketed. 


ART FOR THE SCHOOLS OF 


AM ERICA, Second Edition 
Gregg $2.75 


Of special value to teachers of elementary 
grades. Replete with suggestions on the 
teaching of art and how to motivate pupils 
to use their own ideas through creative ex- 
pression. 208 pages, 714"x 101”, illustrated. 


CREATIVE TEACHING IN ART 


D’ Amico $3.50 

Called a classic of modern teaching meth- 
ods for Art Schools. Stimulates the best 
creative instincts in children. Serves as a 
textbook, teacher’s manual or student 
teacher’s guide. 248 pages, 744” x 104%”, 
illustrated. 


Send for Examination Copies 


INTERNATIONAL TEXTBOOK COMPANY 


Dept. $D70, Scranton 9, Pennsylvania 






27 Color Plates 


Anatomical Index of 143 
Bones and Muscles 


- *~ Functional Descriptions / 2 
Proportion Diagrams and f é 
Tables . 4 i = 
Easy -to-read arrangement 7. he 

: of plates [3 colors! of Head, 


Trunk, Arms, Hands, Legs 
and Feet j « 


of 
























Free to 
Teachers 


Purchasing Agents _ 


Open to section desired 


UNIVERSAL’S HANDICRAFT CATALOG 


150-Page New Edition... Just Published 


HUNDREDS OF CRAFT IDEAS 
PARTIAL LIST OF ITEMS 


Leathercraft Flexcraft 
Metalcraft Shellcraft 
Plastics 
Block Printing Finger Painting 
Sculpstone Crayons 
Jewelry Poster Colors 
Wood Carving Braiding 
Ceramics, Fired Raffia 


Ceramics, Non-fired Toy Animals 
Hand Motor Tools 
Weaving Looms 


Plastic Relievo 
‘Wood Burning Pencils 


Library of Craft Publications 


Address our Consultation Department for advice relative to setting up a 
Craft Department or for any other information regarding craft techniques 


UNIVERSAL HANDICRAFTS SERVICE, Inc. 
1267 Avenue of the Americas, New York City 19, N. Y. 








Our advertisers will like to 


know you saw their ads in 


SCHOOL ARTS. Please 


; 


tell them so when answer- 


ing an ad. 





a 











NOW READY... 


Craft and Hobby Catalog 


Many interesting projects in Wood, 
Leather, Metal, Plastic, Felt and Cork 


CERAMICS, WATER COLORS, CRAYON, 
CHALK, TEXTILE COLORS 
Many Art Craft Tools 


Catalog FREE to Teachers--Others Send 
10 Cents, stamps or coin 


Western Crafts and Hobby Supply Co. 


213-215 E. 3rd St., Davenport, Iowa 
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ORDER 


YOUR COPY 
TODAY ! 


International House Publications, Inc. 
175 Fifth Avenue 
New York 10, N. Y. 
Gentlemen: 
Please send me today copies 


at $1.00 each of the 


Pocket Book Anatomy 
for Artists. 


Special rates on larger quantities: 


10 to 25 books at 15% discount 
26 to 50 books at 20% discount 
51 to 75 books at 25% discount 
76 to 100 books at 30% discount 
101 to 200 books at 35% discount 
over 200 books at 40% discount 


Name 

Address 
City....... 
State..... 


[] Check or Money Order Enclosed 
(1) Send C, O.D. 


INTERNATIONAL HOUSE 


PUBLICATIONS, INC 

















































































TOOLS AND MATERIALS 
FOR TEACHERS and CRAFTSMEN 


Supplies are again available for teachers, craftsmen, and oc- 
cupational therapists. Copper, brass, and sterling silver. Prompt 
shipment. Send for list of books and portfolios helpful to teach- 
ers and supervisors of industrial art. 


New catalog S in preparation. Sim- 
plifies ordering for teachers of art 
metal, or jewelry. Ask for your copy, 
stating school position. 











METAL CRAFTS SUPPLY CO. 


10 Thomas Street Providence, R. l. 





A COMPLETE LINE OF 





~ x Mi. POTTERY SUPPLIES 
ra | KILNS — GLAZES — COLORS 
MOLDS—CLAYS—EQUIPMENT 


Ready prepared, low fired bodies in 
dry or plastic form for the beginner 
or the professional. Exceptional uni- 
form quality. Write for catalogue for 
a complete list of potters’ supplies and prices. 


POTTERY ARTS SUPPLY CO. 


Manufacturing Ceramists 
2554 Greenmount Ave. Baltimore 18, Md. 
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MODELING CLAY 
IS PRACTICAL 


It can be baked in an ordinary kitchen oven. 
Clay left over when period ends can be so 
cared for as to be ready for next modeling 
lesson. These features qualify Seramo for the 
ever increasing number of schools discovering 
its economic value. 


FAVOR, RUHL & COMPANY, INC. 
Dept. SA 11-47 
425 So. Wabash Avenue, Chicago 5, Ill. 
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A NEW TWIST IN CRAFTS 
A CREATIVE HOBBY FOR ALL AGE GROUPS 
Bend your ideas into shape. Make orig- 
inal and entertaining gifts and ornaments. 
EACH KIT CONTAINS: 10 Cellop pped bundles(10 
stems in each, 12” long), 10 brilliant assorted colors. 
Complete with Simple Instructions, $1 
At all Handicraft Suppliers 
American Pipe Cleaner Co., Dept. N, Norwood, Mass. 
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WATERCOLORS 


are brilliant 
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6 
6 We “Vechuigues é 
¢ learn new leathercraft methods! LEATHER 4 
4 “The Leatherworker’s Bible"’ CRAFT 7 
g shows how—gives information al y) 
4 and instructions never before of- SUPPLIES 2 
Z~Z fered in a catalog. Send postcard é 
¢ _ for free descriptive booklet. 5 
nicratt LEATHER OF CALIFORNIA 3 
271 Twelfth St., Dept. SA 11-Oakland Calif, crated 


14-a 





HELLO, THERE! 


Come with me on a trip to California, mecca of 


the beauty-loving traveler since 1533, when 
Fortuno Ximenes discovered lower California, and 
Cabrillo landed in what is now California. This 
32-page publication is brought to travel-minded 
teachers interested in visiting California through 
the courtesy of the Union Pacific Railroads. After 
gazing at the beautiful full-color scenes as well as 
black and white photographs plus _ inviting 
descriptions of California's sight-seeing high- 
lights, who can resist the temptation to take a 
Union Pacific train to California the very next 
time a vacation comes along? For example, the 
first page shows us a colorful drawing of all 
the nations whose counterparts may be found in 
various sections of California. There’s the South 
Seas area of Southern California, the Arabian 
Desert further inland, the Riviera along the 
coast, rural England further north, and the Swiss 
Alps in the mountains. Now that we've finished 
our ‘‘world tour,’’ we are all set to see specific 
spots that call visitors to California from all over 
the nation. For instance, a sea of scarlet poppies 
against a backdrop of snow-covered mountains, 
the stately spires and gleaming white stucco of 
seemingly timeless missions—and to renew your 
hopes of the now-distant spring, see the beautiful 
curve of the Laguna Beach, where the creamy 
surf seems to merge with the brilliant flowers that 
grow to the very edge of the beach. I won't tell 
you any more about this California preview—it 
might spoil the excitement you'll find by seeing 
these pictures of your future California vacation. 

Send three cents to cover postal charges for 
your copy of the Union Pacific’s booklet on 
California. The address is Happy Holiday, 1711 
Printers Bldg., Worcester 8, Mass. 


* * . 


hs And while you're in California 
how about going over the border for a visit to out 
good neighbor, Mexico. The month of November 
is rich with activities, we are informed by 
the American Express Company. Those of special 
interest are the religious festival for All Souls and 
All Saints Day, November 1 and 2, celebrated 
throughout Mexico and the 10-day festival and 
fair from November 3 to 12, staged in San Martin 
Texmelucan, Puebla, on the highway between 
Mexico City and Puebla. 

It's time now to turn my thoughts to new travel 
tips and pictorial vacation previews for next 
month. Look for my flying suitcase, sign of 


Your Travel Scout, 
HAPPY HOLIDAY 





EUROPE SUMMER 1948 
Tours planned for cultural values. Art Appreciation, Eng 
lish Literature, Music Appreciation, Classical Background 
Political Science, Post-war France, Scandinavian Civiliec 
tion. Also 3-weeks’ tours crossing by air visiting England 
France, Switzerland, Belgium, Holland. Inspirational lead 
ership by College Professors. We have been taking Ame 
icans abroad for fifty-seven years. Send for prospectus 
BUREAU OF UNIVERSITY TRAVEL 
11 Boyd Street, Newton, Massachusetts 








ANNE ASTLEY 


Distributor of 


ARTEX slip, clay and glazes—non-crazin; 
ARTEX Liquid Underglazes 
ART-CAST molds—clean, easy to use, 
inexpensive 


has opened a new mail order department 
at the following address; 


ANNE ASTLEY CERAMIC STUDIO 
P. O. Box 192, Dept. S, Palmyra, New Jersey 


' 








—@ Leathercraft & 


HEADQUARTERS 
LEATHER FOR TOOLING 


GLOVE LEATHER 
LACING 


TOOLS ACCESSORIES 
Write today for FREE Catalog 


J. C. LARSON CO. 


170 N. Wacker Dr., Chicago, Ill. 














Gee 


NEW BELT 
DESIGNS— 

LEATHERCRAFT 
MATERIALS 


47 Popular Western and Novelty Designs. Full, 
simple directions on each sheet. Send today! No. 
397—only 75c. Also 10 new and different handbags 
including popular shoulder strap type. Complete 
portfolio and instructions. No. 332—only $1.30. 
Quality Leathercraft Materials and Fittings for 
29 years. 





Write for Catalog 


OSBORN BROS. wet a 


Fs * 
CRAFIINT DOUBLETONE | 


Student Kits, containing sheets of Craftint materials and 
examples of various types of drawings on Double- 
tone, available to sell to students at $1.00 each 

















THE CRAFTINT MANUFACTURING CO. 


1625 COLLAMER AVENUE ¢ . CLEVELAND 10, OHIO 


COLORS by Sargent 


Oil & Water Colors - Modeling Clay - Silk Screen 
Tempera - Finger Paint - Pastels - Chalk - Inks - Crayons 


Write For Complete Catalog 
ART CRAYON CoO., INC. 
American Artists’ Color Works, Sargent Building 
5601 First Ave. Brooklyn 20, N.Y. 











LEATHERCRAFT 


Tools . Leather 
Supplies ° Projects 
“EVERYTHING FOR LEATHERCRAFT" 


Catalog on request 
ART IN LEATHER 








411 Joseph Ave. Rochester 5, N. Y. 


JAYHAWK 
PLASTERS 


Rubber Molds, Liquid Rubber, Project Kits for Classroom, Home, 
or Camp—Complete Instructions Free. 


Blue Rapids Supply Co., Blue Rapids, Kansos 


a 


“Everything for 


Plastercraft” 
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le BRUSH PAINTING 











A, 


RAISED PAINTING AS 


TRANSFER PAINTING es x <\ 


Can be used on all surfaces, as 
textiles, wood, glass, canvas 
metal, leather, ceramics, etc 








Ask your Art — Handicraft — or School Supply 
Dealer for Free illustrated circular or for the 
more detailed mstruction booklet at twenty-fiwe cents 


CVH LABORATORIES, CO. 


a ay oe 
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KEN-KAYE KRAFTS 


COMPANY 


SPECIALIZE IN METALCRAFT 


ALUMINUM—COPPER—STERLING 
VICTORY BRONZE —NICKEL SILVER 
HAMMERS—MOULDS—MALLETS 


ALL TYPES OF CRAFT SUPPLIES 
WEST NEWTON 65, MASS. 


Qudlity 
Guaranteed 


LEATHER 
ann CRAFTS 


SENT FREE 

Quotes new, reduced prices on 
whole skins for tooling and 
stamping. Lists tools, accessor- 
ies and lacings. Includes in- 
structions, designs and project 
kits for your pleasure and 
profit! It’s free! Write to: 


STO-REX CRAFT DIVISION—DEPT. Q 
149 Ninth Street - San Francisco 3 - California 
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WRITE FOR CATALOG 


AMERICAN ART CLAY CO. 


INDIANAPOLIS + INDIANA 








CraAFT LEATHERS 


TOOLS « LACING e ACCESSORIES 
Catalogue on Request Mail Orders Filled 
J.J. CONNOLLY 


Established 1892 
181 William Street New York 7, N. Y. 











— 


SHELLCRAFT SUPPLIES 


Free illustrated wholesale catalogue of 
shell, metal and plastic pacts used in creat- 
ing costume jewelry, flowers and novelties. 





Detailed Instructions and Designs 


Dependable Quality, Prompt Service 





FLORIDA SUPPLY HOUSE, INC. 


BRADENTON, FLORIDA 








ORDER EARLY 


Pre-cut Leathercraft projects are most pop- 
Christmas because they make splendid gifts 
items for clubs. No tools or extras needed 
, Keycases, Belts, and Handbags. Ask for 
No. L-417. 
ROBERT J. GOLKA COMPANY 
Brockton, Massechusetts 








ACCLAIMED BEST 
FOR SCHOOL USE 


LINOLEUM BLOCK CARVING 


Tools 








GENIE TOOLS.. 


especially for linoleum carving, 


. designed 


simplify the teacher’s instruction 
problem. Razor sharp... heat- 
treated... high carbon tool steel 
for longer life and better work. 
Uniform depth of cuts with sharp 
edge prevents ink pile-up. Each 
tool firmly mounted in attractive 
special lacquered handle. To 
learn more about these superior 
tools, simply clip coupon below. 


GENIE INDUSTRIES, Dept. L 

2600 W. Olive Ave., Burbank, Calif. 
Please send me free copy of folder 

describing your #350 Linoleum Block 

Cutting Tool Set. 

Your School 


Your Name —___ 


Address = — 




































AW.FABER ea CASTELLI v.S.A.9400 2H 













A.W.FABER’S 


CASTECC 
LOCKTITE 


for drawing 
sketching 


retouching 
the professional 

man's refill drawing 

pencil which embraces 


these exclusive features 


Possibly you have never known 
about refill drawing pencils—and 
their amazing convenience and 
economy. 


There is no better time than during 
an artist's formative years to start 
using A. W. Faber’s CASTELL 
Locktite, the rapid-action refill pen- 
cil that holds a long 5” piece of 
graded drawing lead. It's a beau- 
tiful pencil to own. 


With CASTELL Locktite there's no 
need to touch the lead and risk 
smudging the drawing. Just hold 
the point to the paper, press the 
button and the lead may be adjusted 
upward or downward. Holds lead 
in bulldog grip and prevents 
slipping. 

Teachers will be doing their serious 
students a favor by encouraging 
group buying of CASTELL Locktite 
at Art Supply, Drawing Material, 
Blue Printing, Stationery org 
Photographic Supply Shops. y 
Holds all standard makes of refill 
graded drawing and _ retouching 
leads. We recommend WINNER 
Techno-TONE No. 1930. 
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264 Main Street 


ARTS“CRAFTS 


=* Make beautiful things of plastic, 
leather, wood, basketry, reed, 
pottery. Weaving, printing and 
bookbinding materials listed along 
with looms, books, and instruction 
aids. Complete tools and supplies 
for schools, home, shop crafts, and 
art courses. 


J. L. HAMMETT CO. 


Cambridge, Massachusetts 


EDUCATIONAL MATERIALS SINCE 1863 








121 Monument Circle 
Send me FREE. booklet and outline of lessons 


TO BE A PORTRAIT ARTIST 
You can learn portrait painting at home 
in spare time. Hundreds of graduates 
One pupil was paid $450 for portrait 
- Many sell portraits for $25 to $1V00. Stu 
a dents 16 to 65 Fasy tuition pay ments 
STUART STUDIOS 
, Room 1511, Indianapolis 9, Ind 













































SOURCE MATERIAL 


FOR THE 


BUSY ART TEACHER 


Classified by Subjects in Reference Form 





Cat. No. Books 

The Art Teacher, Pedro deLemos . $6.00 
BB Bookbinding for Beginners, Bean . 2.50 
CC Color Cement Handicraft, deLemos 5.00 
CAR Cartooning, Harriett Weaver . . 2.50 


Creative Art Crafts, Book1,deLemos 4.25 
Creative Art Crafts, Book2,deLemos 4.25 
Guatemala Art Crafts, Pedro deLemos 3.75 
Jewelry Making & Design 


Rose & Cirino . . ~ B95 
Planning and Producing Posters 
John deLemos .. 3.25 


Projects and Appreciation 
102 Costume Design, History of Egyptian 


to 1840 ‘ $1.00 

756 Decorative Tree Drawing, 19 plates 75 
761 Design Principles,8 pages . . a 
104 Happy Art Projects,4 sheets,24 "x36" 1.00 
History of Art Chart, 12 "36". 50 

120 Lettering, 21 plates. . . . . 1.00 
195 Master Model Drawing. . . . 1.95 
760 Plant Formin Design, 16 pages . . 75 
201 Simplified Modern Design, 26 on 2.00 
763 TreeinArt,16pages . . IS 


Handicraft Portfolios 


902 Art Metal Crafts, 17 plates . -. $2.00 
109 Block Printing—Pictorial, 17 plates. 1.00 
116 Leathercraft, Tooled and Modeled, 
17 plates, 8%"x11" 1.00 
119 Textile Decorating, 17 plates 1.00 
Time Tested Grade Packets 
The Busy Bee Line 
Each contains 16 sheets- each sheet 
carries illustrated ideas for the grades 
Easter. . ear 
Flowers and Springtime SE» tube Some .50 
pe a a .50 


Send Orders to 


SCHOOL ARTS, 1710 Printers Building, Worcester 8, Mass. 
or to the following school supply companies: 


Cambrid ge 42, Mass. J. L. Hammett Co., Kendall Sa. 

Clearfield, Pa. Kurtz Bros. 

Dallas 2, Texas, Practical Drawing Co. 

Eau Clcive, Wis. Eau Claire Book and Stationery Co. 

Kansas City 6, Mo. Hoover Brothers, 922 Oak St. 

Lansing 2 Mich. Mich. School Service, 117 Shiawassee W. 

Los Angeles 8 Calif. Amer. Seating ce. 6900 Avalon Bivd. 

Milwaukee 8, Wis. Eau Claire Book and Stationery Co. 

161 West Wisconsin Avenue 

Newark 8, N. J. J. L. Hammett Co, 380 Jelliff Ave. 

San Francisco 3, Calif. Amer. Seating Co., 207 S. Van Ness 

Seattle 1, Wash. John W. Graham Co. 1111 4th Ave. 

Spokane 6, Wash.. John W. Graham Co. 

yey 4. N. Y. Am. Seating Co., 935 W. Genesee 

CA ADA — prices slightly higher, Moyer School Supplies 
Limited, Monton, Montreal, 
Saskatoon, Edmonton. 





oronto 1, Winnipeg, 


UMNO ooo oa ok os ved xem arsenals 


0 Re rer eee 
Or send bill to Board of Education 





THE TRAPHAGEN SCHOOL 
OF FASHION... FORRESULTS 


Intensive Winter, Spring and Summer Courses, 
Celebrated Graduates. Top honors for 20 years. 
Professional methods for beginners or advanced stu- 
dents. Fashion Drawing, Sketching, Life, Design. Styl- 
ing, Fabric Analysis, Fashion Writing, Interior Decor.- 
Window Display, Draping, Patternmaking, Grading, Draft, 
ing, Dressmaking, Remodeling, Glovemaking, Millinery. 
Teacher Training. Approved by Regents. Day and Fve. 
Traphagen Training Pays Lifetime Dividends . . . Send for Circular 9 
TRAPHAGEN, 1680 Broadway (52d St.), New York 19 


POTTERY 


AND CERAMIC ART 
LEARN BY A SIMPLIFIED EASY METHOD 
FREE CATALOG— APPROVED FOR VETERANS 


Jane Snead CERAMIC STUDIO, INC. 


1822 CHESTNUT STREET 
CHICAGO 

sini (a and Sunday Classes. 
Menaul Art « Illustration 

Cartooning * Drawing « Painting 

Dress Design « Fashion Illustration 

Interior Decoration * Art Essentials 

Write for free Catalog 











PHILADELPHIA 3. PENNSYLVANIA 











DIRECT PROJECT TRAINING 
Day, Evening, Saturday 






FINE ut 


Founded 


1902 18 S. MICHIGAN AVE., CHICAGO 3, ILL. 





ART ACADEMY OF CINCINNATI 


. Oldest art school west of Appalachians. Under 
rook of Cincinnati's distinguished Art 5 Moeeem A 





‘climate’ where artists grow 
— before specialization. Drawing, Painting, 
Sculpture, Portraiture, Graphic Arts, Photography, Commer- 
cial Art, History of Art. Endowment enables modest tuition. 
Limited enrollment. Winter term: Jan. 26—May 28. 
Write for catalog 


Martha S. Tieman, Registrar Eden Park, Cincinnati 6, Ohio 


MOORE 


INSTITUTE 


ART 


PRATT INSTITUTE 


THE ART SCHOOL 


DEGREE COURSES..... Architecture, Art Education 
CERTIFICATE COURSES... Advertising Design, Illustra- 
tion, Industrial Design, Interior Design, Textile Design. 





School of Design for Women 


103rd Year. Textile design, 
commercial illustration, adver- 
tising art, art education, fashion 
design, fashion illustration, paint- 
ing, interior design and decora- 
tion. Diploma and degree courses. 
Day, evening, Saturday classes. 
Residences. CaTaLoc 


1328N. BreadSt ,Philadelphia21, Pa. 





Catalog on request 


JAMES C. BOUDREAU, Dean, Brooklyn 5, N. Y. 








HILL & CANYON SCHOOL of the ARTS 
1005 Canyon Road, Santa Fe, New Mexico 


Fine and Commercial Arts—Crafts—Illustration. Enroll- 
ment still open for a few Veterans and others. Write for 
illustrated catalog if seriously interested. 


STANLEY G. BRENEISER, Director 








Cannon School of Fine Arts 


CLASSES IN PAINTING, DRAWING 
STILL LIFE, COMPOSITION, COLOR 
Approved by G. I. Bill of Rights 
Florence V. Cannon 


307 Fuller Bldg., Philadelphia 3, Pa. 








TONALA INDIAN PAINTER from Tlaque Paque, Mexico 


Will paint in your schoolroom. ... An illustrated talk 
tells his story. .. .(ScHoot Arts for March 1946 will 
give you more details.) Write for his dates and infor- 
mation regarding other lecturers and news of the MEx- 
ICAN and GUATEMALAN Summer School. . . . University 
credits granted. 
international School of Art 
522 Fifth Avenue, New York 18, New York 
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INDEX TO ADVERTISERS 


ART SCHOOLS ART INSTRUCTION 
Art Academy of Cincinnati ¢ 
Cannon School of Fine Arts 
Chicago Academy of Fine Arts 
Hill & Canyon School of the Arts 
International School of Art lé 
Moore Institute of Art i¢ 
Pratt Institute 1¢ 
Jane Snead Ceramic Studio, Inc. 
Stuart Studios 
Traphagen School of Fashion 16-a 


ART, DRAWING AND PAINTING 
Alabastine Paint Products 


9 
American Crayon Company Cove pe 
Art Crayon Co., Inc. 14a 
Binney & Smith Company l-a 
Milton Bradley Company 3-a 
CVH Laboratories Co. 15-a 
Devoe & Raynolds Co., Inc. 5-a 
Dixon Crucible Co., Joseph 9-a 
Esterbrook Pen Company 4-a 
Faber, Inc., 15-a 
General Pencil Co. 5-a 
M. Grumbacher 7-a 
Hunt Pen Company, C. Howard 7-a, B-a 
Muralo Co., Inc. 7-a 
The Robert-Lee Gallery 6-a 
Spectrome Company 8-a, 9-a 
Talens & Son, Inc. 9-a, ll-a, 14-a, 16-a 
Weber Co., F. 2-a 
Winsor & Newton, Inc. 4-a 

BOOKS AND OTHER PUBLICATIONS 
R. R. Bowker Company 12-a 
T. H. Cooper 9-a 
Davis Press, Inc., The 6-a, 13-a 
Fairbairn Publications ll-a 
Foster, Walter T. 12-a 
Harper & Brothers 12-a 
International House Publications, Inc. 13-a 
International Textbook Company 13-a 
Knauber, Alma Jordan 12-a 
Manual Arts Press, The 12-a 
W. W. Norton & Company 12-a 
O-P Craft Co., Inc. 3-a 
Thomas Randolph Co. 12-a 
School Arts Magazine 16-a, Cover 3 
Thayer & Chandler . 12-a 
Watson-Guptill Publications 12-a 
CERAMICS, KILNS, POTTERY 

American Art Clay Co. 10-a, 15-a 
Anne Astley Ceramic Studio 14-a 
Drakenfeld & Co., Inc., B. F. 8-a 
Jane Griffith Pottery House 9-a 
Pottery Arts Supply Co. l4-a 
Rogers Electric Kilns 3-a 
Jane Snead Ceramic Studio, Inc. 6-a 

EQUIPMENT, SUPPLIES AND TOOLS 

Hughes Fawcett, Inc. - 
Genie Industries 15-a 
Handy & Harman ll-a 
Hunt Pen Company, C. Howard 7-a, B-a 
Metal Crafts Supply Company 14-a 
Society for Visual Education, Inc. 3-a 
Universal Handicrafts Service, Inc. 13-a 

HANDICRAFT MATERIALS 

American Art Clay Co. 10-a, 15-a 
American Handicrafts Company, Inc. ll-a 
ae Pive Cleaner Co. 14-a 
T. C. Craft Guild 12-a 

Blue Rapids Supply Co. 14-a 
Milton Bradley Company 3-a 
Castolite Company 10-a 
— Manufacturing Co. 14-a 
avor, Ruhl & Company 14-a 
Florida Supply House, Inc. 15-a 
Fun With Felt Corp. 10-a 
Golka, Robert J., Co. 15-a 
Hammett Company, J. L. 15-a 
Handy & Harman ll-a 
Ken-Kaye Krafts Co. 15-a 
Lily Mills Company 10-a 
Metal Crafts Supply Co. 14-a 
O-P Craft Co., Inc. 3-a 
Osborn Bros. 14-a 
Rit Products Corporation 6-a 
Shelart Studios 3-3 
S S Rubber Cement Co. oa 
Sto-Rex Craft Division 15-a 
Universal Handicrafts Service, Inc. 13-8 
Western Crafts & Hobby Supply Co. 12-a 

LEATHER, TOOLS AND SUPPLIES 
American Handicrafts Company, Inc. ll-a 
Art in Leather 14-a 
Artcraft Leather 14-2 
Connolly, J. J. 15-a 
Larson Co., J. C. ow 
Osborn Bros. 14-2 
TRAVEL SERVICE 
14-a 


Bureau of University Travel 
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Teach Lettering 
Newly Revised Edition 











Make these lessons by 
Pedro deLemos a 


valuable series for class use 


$1.00 brings 
this fine 
21-plate set 


You can take these 
plates in their regu- 
lar order and plana 
series of lettering les- 
sons. This collection 
starts with the Ro- 
man letters and works 
gradually toward the 
more modern letter- 
ing alphabets. 
Illustrated instruc- 
tions show how to 
use lettering pens, 
how using a broad 
line pencil teaches 
good lettering 
strokes and how to 
plan layouts for 
cards and posters. 


And as for novelties 
which rightfully be- 
long in any series of 
lettering lessons, you 
find abundant exam- 
ples of monograms, 
decorative initials 
as well as 13 extra 
monograms, shown 
on the cover—some- 
thing new which puts 
fun in the lessons. 


14-8 Get these twenty-one plates 


10-a with their twelve alphabets. 


18-2 Make your lessons interest- 


10-2 ing as well as instructive. 


re No.120 Price $1.00 


12-8 Send Orders to 


ies SCHOOL ARTS 


14-a The Davis Press, Inc., Publishers 








1711 Printers Bldg. 


4a § Worcester 8, Massachusetts 


ee 





A Two-Book 


Craft Library 
Keyed To 


Your Teaching Needs 
























STIMULATING PROJECTS—lIt's easy to find the right project for the 
right, time. 500 projects ineach book guarantee seasonable, interesting 
subjects. 


AMAZING VARIETY—Each book is divided into three complete sections. 
Book 1 contains information on Toy Craft, Paper Craft, Relief Craft—Book 2 


tells how to do Cardboard and Wood Craft, Cloth Craft, Metal Craft. 
SATISFYING RESULTS—Pupils achieve success and acquire skills 


with this ‘‘double check’ method of written and pictured instructions. 


Send $8.50 today for your two-volume, 1000-project library of Creative 
Art Crafts, Books 1 and 2, by Pedro deLemos. $4.25 each. 


SCHOOL ARTS MAGAZINE 
1711 Printers Building Worcester 8, Massachusetts 














- SUBSCRIBE TODAY 
OL FOR 


Inspired Teaching Tomorrow 








The simple act of filling in, clipping, and mailing this 
coupon brings you 10 idea-packed issues of SCHOOL 
ARTS. These ten teaching tools mean exciting art educa- 
tion lesson suggestions, project ideas, and _ illustrated 
teaching material every month. 


SCHOOL ARTS also helps you to organize your art 
education programs and to see them through to the 
ability-developing, skill-creating climax, the goal of every 
art educator. 
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sketching and panting 
With Sketcho, the intensely brilliant, textural richness of oil painting is possible without the expense and 
inconvenience of oil color sets. A delightful combination of pastels and oil painting. Sketcho can be 
applied as a crayon, and blended with a brush dipped in turpentine. It needs no fixative, will not 
crack, and gives the beauty of oil color with the ease of pastel. 


Sketcho is well adapted to short class periods and practically eliminates that bugbear, “clean-up” time. 
It is a clean, rapid, responsive medium, equally effective for simple sketches or highly finished art. 
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* For excellent crayon work 

* For smoother water color washes 

* For quick crayon sketches—instantly trans- 
formed into “sparkling” water color paintings 
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es oo * Ideally adapted to short class periods 
ae } * Unusual blending possibilities 
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Ca * Teachers all say, ’. . . the children love Payons.” B peorc 


Send 25 cents for 3 Problem P Idea units with step-by-step a 
projects for class use of Sketcho and Payons. ne 
STANFoRt 
CALIFORNY 


FOR CHRISTMAS! Sketcho and Payons make fine gifts. 
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